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MOZART’S TWELFTH MASS.
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*.* In addition to the original Latin Woids, an adapté.tinu to English Words has been added
by R. G. Loramve, Esq.

‘Mo this Edition is added Mr. E. HOLMES® Uritical Essay, extracted from the ¢ Musical Times.
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Eztracted from the papers on Mozart's Masses in the ** Musical Times.”

By EDWARD HOLMES.

Tae works of Mozart outstrip catalogues, and
elude even the patient and laborious enquiries of
the musical antiquarian, We see them, and can-
not tell whence they came—when or for what
occasion they were produced, unless their style,
their structure, or instrumentation, compared with
compositions whose date and origin are known,
afford the clue to a probable conjecture. The
succession of novelties still continually appearing
by the same master hand, adds greatly to the
mysterious interest of that short life of genius
and industry, which, as Hazlit would express it,
was “a hymn to Fame.”

Until we possess all Mozart’s compositions in
the complete! seore, and are able both to read
them and hear themy it is impossible to appreciate
fully the gervices he rendered to music; and thus
the business of a fiffal Merdiet on Mozart, though
the materials forf TETaRe i Wavorable progress
must yet-be co ;;&%tﬁ Bome. distant pem
If he received throughi the Bachs, through Glielk
and Haydn, and abovefall through the exquisite
dramatic musicians of Italy, some glim*.rm‘:rini,r of;
that elegance of melody apd’ harmony in witich-
the modern style was long dawning,—it was he
also who revealed it to us in its meridian splen-
dour, in works free from the mannerisms and
redundancies of a former age, diffusing the spirit
of beauty through forms of an almost endless
diversity. The neat and well developed idea, or
the finished model which Mozart from time to
time exhibited in his compositions, afforded many
a suggestion to be worked out by his successors :
the creative influence of his pen did not subside
with his mortal term on earth ; and Europe, it is
to be believed, long maintained a creditable ac-
tivity in composition through the mere recoil of
that gigantic force with which he impelled the
whole machine of musie.

And here we must express, in the name of the
musical publie, the thanks which are due to many
worthy German editors, who have already dis-
persed and are still bringing out careful editions
of Mozart's works in score; and chiefly in this
respect to the excellent musical family of André,
in Offenbach, proprictors of his MSS., who, as
guardians of his posthumous fame, are still exe-
cuting their trust most conscientiously. Since
last we addressed the readers of the Musical
d'imes, we have seen with extreme interest and
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gratification the commencement by André of an
edition of Mozart's Pianoforte Concertos, in full
score, with the orchestral parts engraved in small
notes above the pianoforte part. A work more
instructive, and more demanded by musicians as
a means of illuminating one of the most occult
branches of their art,—namely, the treatment of
the orchestra in accompanying the solo of a con-
certo,—was never devised. Long ago we sug-
gested the importance of this undertaking, and
were told that it would not repay the expense;
yet André has ventured upon it, in reliance on
the ever-growing new world of music. We have
seen, also, compositions well worthy of the
attention of the directors of our Philharmonic
Societies : a Serenade in E flat, in six parts, for
wind instruments, never yet performed in England
—and an orchestral Symphony, with obligato

Fpar 1dgeoncertedy solos pfor peprigeipal, vigli
and W a,ﬂe &&iﬂl' Jointd in @E%I‘ﬂl}' | n? A
Lof Wwhich last are'exframely finé=’ Ameng minor |

noveltics have also appeared divertimentos for

“;:.fcr;;nr*ﬁ@;igfg{;&df_‘in}ﬁ;;}}ments and two horns, which
~are interesting Wi some of their movements, and

in others common and ordinary enough. Mozart,
like Homer, was authorised to “nod” at times:
but yet we incline to explain his very rare plati-
tudes after the manuer of that whimsical author
of the Spectator papers, who told his readers,
when they found him dull, to be sure that * he
had a design in it.” In alluding incidentally to
the progress now making towards the complete
collection and publication of Mozart's works, we
hope we are communicating fresh interest to the
particular subject on which we are engaged, and
affording to many a reader welcome intelligence.

T'he origin of the Twelfth Mass seems to be
indicated by Mozart in one of his letters from
Manheim in 1778, in. which, speculating on the
best means of getting an appointment at that
place, he writes :—* I intend to compose a new
grand Mass, and present it to the Elector.” The
character of the music, destined for some important
festival of the Church, displays him in this work
not so much employing his own pen as imitating
the Italian style, which was in vogue towards the
close of the 18th century; and yet, as was his
custom when adopting another style, blending
and insinuating his own therewith in a manner
which distinguishes him from all musicians.
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il. MOZART'S TWELFTH MASS,

What is curious and remarkable in this direction
of his artistic power, is, that the pieces he pro-
duced under the shelter of another's fame, which
are abundant in his Opera and Church musie,
and in his Pianoforte works, remain to this day
some of the most pleasing and popular. They do
not wear out, but still survive in fresh favor,
while the works to which they owe their birth
have mostly descended the stream of oblivion.
Whatever of foreign style passed through the
mind of this composer, whether majestic, elegant,
or fanciful, came out in the imitation heightened
and embellished. He seized upon what was ex-
cellent in the minds of others as well as in his
own ; the same power which gave him the per-
fect comtrol of his own ideas, made him equally
master of those of others; and Mozart seems
never more happy than in holding his own mirror
to one of his friends, and showing him to himself
in it, more elegant and more charming than he
imagined.

The instrumental parts of the Twelfth Mass
want only clarionet and flute parts to meet the
full capacity of a grand orchestra of the present
time. Being in this respect equal in extent to
the scale on which Mozart prepared most of his
later ‘symphonies—with parts for two violas
throughout—the Manhéeim orchestra (in 1778 the
first in Germany) seems to be indicated. In

Feonfumiation of” this, we have the per-

vading 19 8yle of the musiewin ded @
gratify it where: that
where Btalian sifizers performed sole parts,
and for whom, in compliance with the prejudices

of their education, Mozart has nof forgatten ”ﬁ'

supply at due intervals a sufficient-vamber

florid solos. ' Some of the passages of these solos,
written principally to display compass, as may be
seen in the florid examples for the bass and tenor
in the Benedictus, are among the parts of the
work most open to hostile criticism. Other ble-
mishes which musicians have noticed, are the go-
called Rosalia—repetitions of passages a note
higher—the undue prolongation of sequences—
occasional lapses in the rules of counterpoint—
and, above all, we have heard the complaint of
andue length. Though much of this is founded
in truth, and originates in the concessions which
Mozart made to the old style, it may also be
affirmed that not a single antiquated passage ap-
pears which he has not accompanied and atoned
for by some modern beauty. It is indeed curious
to find that he who latterly pruned his ideas so
scrupulously should allow himself to extend one
thought through many bars: but this was pe-
culiar to the old school of writing—the composer
was imitating it, and he would not do things by
halves. He would rather find out something in
iteration itself to please. As for undue length,
that will scarcely be found an objection of any
force, when all the resources of the orchestra are
engaged. The parts omitted in arrangements are
the frequent cause of erroneous judgments being
passed upon works; and we should beware of the
liability to be led astray, by listening to curtailed

_?';“.
el

ards spreading oty érthe harmonyd of the
mseventh, fghe stiinged ) nopts at ﬂg& same
bt comipaiyingitlie voieesiin wnison :—2

and factitions copies. The master must be saved
or condemned on the eyidence of his production
in its unity and completeness.

Notwithstanding all that has been said for and
against the Twelfth Mass, its history in England
18 peculiar—for never has any work of the kind
been so popular, its melodies almost rivalling in
that respect those of the Zuuberflite or Don
Giovanni. It has been translated from its ori-
ginal destination in the Catholic choir, to the
theatre, the cathedral, the drawing-room. As the
earliest ambition of the aspiring bass singer is to
perform the Kyrie, its echoes have doubtless ex-
tended to many of the haunts of secular business :
its melody, caught up, has been hummed unex-
pectedly in many a place where melody is rare,
lightening for awhile the burden of life. Men of
all professions may avouch the truth of this
statement.

The Kyrie, in G, %, is introduced by a bass
solo full of sweetness and grace, and of a simpli-
city which gains the suffrages of every musical
taste, natural or- cultivated. The rhythmical
periods of the melody, four barslong—completing
the subject in eight bars—give dignity as well as
breadth to the melody. Fine tone in bass or
tenor voices always tells effectively in this opening.
But the most charming effect of these commencing
bars occurs where the soprano and alto solo join
the guartet, singing at firss in unison, and after-
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It is pleasant to find out and to point with
certainty to the preferences of Mozart. We
may remember the beautiful effect of the two
treble voices singing in unison in the quartet,
“ Conoscete,” in the first finale of Figaro, in the
passage where Susaunah and the Countess sing
together :—

,ﬁ p =3 ::,-".—".'.'_.i_..t_:i__le;'_'
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Doubtless, in such effects as these, we still enjoy
what the composer long before -us particularly
enjoyed.

But in the phrase of the Kyrie, quoted above,
in which the music is complete, Mozart has this
singular accompaniment for the first bassoon :—

F. P P R Yo i —— R
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Whether these chromatic passing notes do not
injure the clearness and purity of the vocal pas-
sage, and appear as a superfluous after-thought,
is open to question. In our opinion, if the author

| had ever in later years reviewed the score of this
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work, he would have stru ek his pen through them.
The passages of chromatic passing notes in the
first bassoon, which strike the reader as so re-
markable in perusing the score of this Kyrie,
were certainly deliberately written, for they are
introduced with symmetrical regularity. Some-
times they are happy ; alike m]“‘lﬂ:tl and boldly
defiant of the precedent which chmﬂy reigned in
music in the last century. In the cadence on (3,
just before the commencement of the Christe
eleison, while the voices and part of the orchestra
sustain the dominant seventh, the first bassoon
malkes a curious and agreeable passage of contrary
motion against the violins in octaves :—

—
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To begin on the seventh and to make the seventh
ascend are certainly two offences against the let-
ter of the law In music ; yet the composer should
always chiefly remember the rules that he may
with fuller assurance find out good opportunities
to set himself above them: Nature teaches cer-
tain laws with respect to progressions of parts
and the resolution of discords, which are not the
less good and worthy? @Fr spect becanse genius 1s
continually finding.th s to alter or evade
them, and &till t‘zﬁ:v i'e. ang, edge to. discovery ;
for beauw in-cOmy jon yﬁ sfrike the ear y th
freshness miist be ¥ _f;;:lﬁﬂ with shat is ufie®-
pected and. uneommon.
Mozart we owe that high adeql of music w’hmh
still subsists and makes  real cmnpﬂsztmn “the
work of a select few

At the Christe eleison the voices subside into
secondary interest, and the orchestra proceeds
with a feature of agreeable movement in the
violing :— *

Violi. all 8va.
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By one of our Cﬂmp(}ser’s chm'mzterlstm tran-
sitions, this passage is afterwards reproduced in
E minor, in which key it is more piquant by
contrast. The instrumental orchestra exchanging
now and then its prominence with an energetic
choral unison on the words *“ Christe eleison,”
maintains the interest of this intermediate part of
the Kyrie with pretty ornate passages for the
violins, a very easy track of modulation, duets for
the middle voices in the simple old Italian taste,
and phrases very often repeated. * We have
thought with some pains whether these repe-

* Composers for the Orchestra know that it is necessary to write
what will please the player and interest him in his part, as well as
please his hearers. Mozart seldom overlooked this consideration—
all bis instrumental parts have pleasure for the performer.
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titions could not be retrenched; and though
places might be found, yet the effect of the music
would on the whole suffer by excision. We are
content to hear the chords of the dominant and

tonie revolve six times in guccession on such

- !!I!- =

a bass as this:— _@j:::;;ﬂw

—— e

for the sake of what it is to introduce, which
Mozart had evidently well considered.

But the grand and remarkable piece of repe-
tition is the pedal point on the dominant, which
extends through two bars by gradations of one
note descending. The voices begin thus :—

Christe, christe e - ]:i - son, christe e =
-_._#

o i :_.:“4:__1_}
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Alto.
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In accompanying this, the high horns in G
sustain the pedal D in the middle of the harmony,
and the oboes and bassoons redouble the soprano
and alto parts in the upper and lower octave,
causing the dissonances to come very close to the
pedal, and the whole passage to display, as it goes
on, very curious positions of harmony. How the
Italian musicians must have opened their ears at
these double octaves in long succession, when 3
single consecutive progression of them was for-
el lti’ﬁnmﬁnt. rﬂtu?ltmpmnf - ™ L 4 B
a}?ﬂhﬂeﬁ
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We have never realized the full effect of this pro-
gression as it stands in the score; with the mere
voices and stringed instruments it is charming,
and can never be heard by the musician without
pleasure. On the return to the subject, we have
what we had before with new florid elegance in
the violin parts, and this long but very character-
istic and beautiful movement is brought to a
close. Whatever there is merely pretty and
popular in this Kyrie 1s redeemed by passages of
such musicianship in the melody and harmonizing
that none but Mozart could have written them ;
and the same success everywhere attended his
compositions, whether he wrote dramatic choruses
in his Salzburg Masses to please himself and his
friends, or went out of his way to adopt some
pe-:.ulnr and favorite style to flatter the ears of an
Elector who liked Italian musie, and thought
Jomelli the model of perfection. |

The Gloria has the same points of resemblance
and dissimilarity to Mozart.
Divided into four movements, this- 2omposition;
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when considered in reference to the age in which it
was produced, and to the claims to priority of dis-
covery in the invention of choral and instrumental
effects, possesses higher interest than the musician,

at a hasty glance, might be inclined to suppose.

Among these Eﬁecta we must enumerate the
erescendo of the great orchestra, by studied de-
grees bringing voices and instruments to a climax
of fortisstmo—an effect peculiarly modern, and
which has since been found equally good, or even
better, reversed ;—the coda, or tail-piece of a few
bars, unconnected with what has gone before, and
added solely with a view to brilliant conclusion ;
—the unison redoubled over three octaves, in
voices and instruments; and the same unison
exemplified in syncopated passages of melody,
as we still hear them in the finale of the modern
Italian opera. Such are the salient points of
novelty which communicate historical importance
to the Gloria of the T'welfth Mass. Effective and
agreeable as the music still is, it must in its day
have opened a marvellous prospect of the future
glories of the orchestra; and yet the plan of the
composition which proposes to produce a grand
effect by the most simple means, and therefore
does not employ the composer’s usual resources
of harmeny and modulation, shows Mozart ac-
complishing a musieal deslgn which is in com-
plete symmetry and consistency with itself, with
as much facility and success in a new Etyle as if

16 }ﬁﬁ%ﬂy hig passages of predilection

o ad | or a grand effect, an inl con

ft melodious Kyrie, we ﬁﬁﬁ) .
guo moderato, %, the orchestra re-

mfﬁrced h:,' horns, trumpets, and_ drums.

successive notes of the common cl%a#d‘u&xte&nd
in unison from the key-note to the tenth, form
a subject of great simplicity ; but yet, del ivered by
a good choir, they sound so grand and jubilant,
that, when years ago, under the Kemble manage-
ment, the gorgeous cathedral coronation scene of
Charles X. at Paris, was represented at Covent-
garden Theatre, this music to accompany it was
adopted by common consent of both managers
and musicians, and nothing fitter for the occasion
could be wished. Mozart did not wish miscel-
laneous hearers to hesitate in their impressions of
this part of his work, but that it should strike at
once : hence its fitness for dramatic purposes.
It has been remarked that the trumpets are silent
in the opening bars, though the introduction in-
tones the natural notes of their scale. By this
reservation, however, the passage is saved from a
certain vulgarity which would have ensuned, had
too much been done ; and the effect in the first
burst of choral harmony—* In excelsis Deo
gloria”—is enhanced. What follows is a passage
of mere effect, consisting almost entirely of repe-
tition : it is prolonged for eighteen bars ; and then,

S M|

after the powerful unison, = “L&"&_f-ﬂ SE=m=
: Et in ter-ra
Mozart introduces, for better hearers, this un-

commonly elegant and characteristic phrase, in

qf Moza 568,
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which the real author will- be instantly re-
cognised :—
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Not only do the short notes of the voices accom-
panying piane produce a beautiful and unusual
effect, but they afford an opening for the fine
holding notes of the wind instruments. It is in
creating such opportunities that the master shows
his skill, and in filling them up the most passionate
impulses of his pen—his work is to him manifest
enjoyment,

The regular and skilfully-prepared erescendo
which is afterwards introduced twice, must have
certainly been unusual in its day ; not any other

dl;m,

hestea i

of 80 much stress and 1rnp¢::-rt1nﬂe. f church

hg F zp__us!& ¢onld have dispensed with the crescendo—
)

i5 leffeet, and its opposite, the decrescendo, have
certainly been the life and soul of the musical
drama, and of all symphony, orchestral, and quartet
music. They have given expression to melody,
and a new charm to harmonic combinations ;
nothing has more dazzled the faculties of hearers
and stimulated or lulled their senses.

At length, leaving the Opera entirely on one
side, the crescendo established in instrumental
music & domain of its own, and imparted to in-
articulate sounds a vivacity and force of deserip-
tion by turns beautiful or sublime. Through the
art of musical painting, exemplified in contrasts
of light and shade, and the varied tones and
timbre of instruments, composers have become,
among all the brotherhood of poetry, the artists
most powerful in their impressions on the sensi-
bility of mankind. They place us, at will, in
Arcadian scenes of soft repose and luxurious en-
joyment, or amid the direst convulsions and
throes of nature, in which they “ride the whirl-
wind and direct the storm.” Of all enchanters of
this kind, Beethoven has been the most potent ;
and, next to him, Weber. Cherubini, less gifted
in point of imagination than these, has produced
in his overtures well-designed and remarkable
effects of the crescendo ; and Rossini, afterwards,
in a more commonplace and formal fashion, la-
bored at the same thing as the regular climax to
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his Opera overtures; indeed, we must not forget
that in the last act of Il Barbiere he has painted
a night storm, which 1s at least terrific enough to
suggest thoughts of a cab, or of a good umbrella,
while the Count and Rosina are making their
escape amidst flashes of the most vivid lightning
from the flutes. This sketch of instrumental
painting, by Rossini, partakes of the light tone of
his Opera ; but the storm with which Beethoven
has darkened the landscape of the Pastoral Sym-,
phony is fearful and tremendous—and its gradual
subsiding into the shepherd’s song of thanks-
giving, is one of the most sericus and elevated
examples of that poetry of abstract sounds, in
which musie, after all, has its chief strength, and
18 most honored.

To say that Mozart first invented the crescendo
would be to assume too much, because this effect
seems a necessary consequence of the progress of
execution on instruments—an art which, when
advanced, would leave players little satisfied with
the contrasts of loud and soft, as they were
directed to be used of old, and from time imme-

morial, when instruments were first united to
voices. Hven the first symphonists, Stamitz and

Vanhall, can hardly have overlooked the necessity
of fine gradations as‘well as of broad contrasts of
tone in their works; but the full and complete
illustration of this department of musical effect
was certainly’ reserved for- Mozart. He was
practising: 16 all ghid | hﬁ@;t&nd became more and
more skilful 11’1’5 ﬁhbﬁ#«*ﬁm?ﬁhea of -the orchestra,,
which, by-the gﬁldﬁ&l hﬂdﬁmn of the mstm%nt@
Eﬂﬂndmg in th‘&,,seag&&phfce harmonies infne
positions, and makesthie’ music swell or die away
in a manner:suited to.the passion and ex prﬂaamn
of the szene. L1
Mozart seldom suffers himself to be mspamd
by words ; he rather expands and amplifies senti-
H’lEl‘itE and situations. In this Gloria, however,
there is unusual declamation, and & very trium-
phant expression of the theme. After enjoying the
conception of a happy effect, the musician gene-
rally turns his thoughts tﬂwmda its contrivance
in the score, to examine the means which conduce
to the end. In the climax of this crescendo, at
“ Bons voluntatis,” where the basses ascend to an

i =4
unusually high note— &E=pF== E...f_,__l":'.E
Bo- n®, Do - ne,

the thought of the thrilling sounds which strong
voices produce upon these notes, especially in a
chorus, doubtless entered the composer's mind
when he imagined the passage.

It is evident that this music was addressed to
ears addicted to the simple career of the modula-
tion of the day. Nothing can be less calculated to
surprise than the changes of key which introduce
the return to the subject at“ Domine Deus.” The
cadence of the crescendo is in G ; then we have
E minor, D minor, C; then C minor and A flat,
a sharp-sixth on which sets us down at once at
the place whence we came. But on the road we
are obliged to admire some traits of Mozart as an
individual composer—peculiarities of composition

| |.
- .

V.

introduced by him into musie, which he main-

tained through life, distinguishing his voluptuous

It:;ar and the spirit of enjoyment which possessed
im.

No one has so exhausted decoration and em-
bellishment on the simplest progressions of har-
mony, The passing from the dominant seventh
to the common chord makes to his ears a very
agreeable tune, especially when he has the leading
note in the bass; then he will go on any number
of bars for the mere enjoyment of the sounds, and
the symmetrical repetitions of a phrase, and the
mixture of the holding and the moving notes.
In his dramatic music he is so enamoured of his
orchestra, that we see the actors often at a non-
plus in their parts to know what to do, and how
to fill them out, while the symphonies are sound-

ing—which should certainly be imputed to him
as a fault, could we believe that he had not duly
considered that part of his work, and imagined
higher qualifications in singing actors than they
often possess.

Such a Mozartean passags as has just been de-
scribed appears in the youthful work before us,
and precedes the words “landamus benedicimus.”
After one thin bar, to provoke the ear,—
Violini. 4-_. .-® g the author, continuing
= :*:I::F:ﬁ:r'—rrz- the same feature for the
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The pleasure in this simple progression arises
from its symmetrical adjustment, the tones of the
instruments, the dispersion of the harmony, the
rhythmical entrance of the violas and basses, and
of the wvoices. A hundred kindred passages
might be selected in Mozart's works. His repe-
titions, far from being those of a poverty-stricken
1mentmn, are employed precisely because the ear
desires them ; and the composer knew his audience
as well as he knew his own music. He saw,
like a poet, beauties in familiar things, which were
overlooked by others, because of their familiarity.

The old operatic cadence with which the Gloria
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concludes, _h-—-*I."J'—'-—'::‘:EE he has intro-
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E
duced at the close of many songs with a profuse

and inexhaustible variety of invention in the
orchestral accompaniment.

This Gloria, as performed by the Covent-garden
orchestra, is still fresh in my recollection ; “and it
gives me pleasure to recall the beautiful offect of
the notes of the oboes holding on above the
chorus, as the trebles and altos descend to the
lower parts of their scale at “ Gratias agimus.”
Everything in musie, from the solo to the chorus,
requires peculiar treatiment in the accompaniment ;
and it is in this department that the modern
school shows its great excellence and superiority.
Mozart contents himself with putting a few notes
in the right places, and thus his scores are ex-
tremely clear and easy to read. The school of
Meyerbeer, Mendelssohn, and Berlioz produces
fine effects b?’ an ﬂppﬂﬂtﬁ system of elaboration ;
but this is music for huge orchestras and great
houses: we cannot take it home with us and
enjoy it at the pianoforte like that of Mozart.
The highest attributes of genius characterise
that age of music in which scores were not
laboriously filled “with notes. Clear thoughts,
rapidly committed to paper, and easily Elipt‘{‘EEﬂd
distingnish. the .compositions of the Haydn and
Mozart schoolgyand thesecwill be always better

liked, as bfing mbie in the nature of music itself,
than. what 1)

y and deliberatelyy plamned, g
Imwewer nder c:ircumstauﬁe A = f%h:
' r

UL LOLALS, ’ , 18
solo voices and chorus, strmﬁ'ed msti*uments
oboes, and bassoons. Phis sr.::lemn grhnﬁ \an
ecclesinstical movement, is one of the ﬁnes‘fm the
Mass; and yet it 18 not so miuch in Mozart's own
style as in that of the Italian church music of its
period. Notwithstanding the elegance and ex-
pression of the soli parts, it contains certain pas-
sages of accompaniment marked by the peculiar
taste of the age, and which by successive hearings
have acquired an antique and formal character.
Mozart was assuredly pleasing his hearers in their
own way when he adopted the syncopated pro-
gression in the bass which introduces the half
cadence on the dominant in the passage following :

ﬁltu Soli. Q J___ .k | i h': 1
ﬁt"ﬁnh—i —fz_ﬁﬂxiu"iﬂzé?ﬁr -
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All who have experience of the oll Italian and
the English opera of the last century, will re-
member how common it was to use such a pro-

ression of notes in the bass to introduce a cadenza.
%’E ‘hatever in music, by hemg much imitated,
acquires powerful associations with its age, is
liable to the usual fate of fashion: and thus
certain passages, not bad when they were in-

vented, now meet the ear as complete repre-
sentatives of a bygone day, as to the eye would
be the contents of an old wardrobe—its brocaded
waistcoats and laced coats. This passage has,
moreover, a faded elegance and antique character,
from the double shake with which the solo voices
close.

But the chorus, entering in long notes and

Jorte at the Miserere, has an expression of ex-

altation and solemnity indestructible by time.
Let what change will take place in the graces of
melody or in the taste of melodious progressions,
the simple and grand combinations of harmony
will always remain of a like effect while human
nature remains the same. The dignified motion
of the first violins in this passage of the Adagio
adds greatly to the choral elevation expressed
n 1t :—

E v%‘l‘%f fasonn
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Thus far might be the work of Jomelli; but at
the second entrance of the chorus, at *suscipe
deprecationem,” the harmonies become so impas-
sioned and dramatic, that the true composer can-
not be longer ﬁﬁﬂﬁealed [}I’I}” at the
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At the third and last entrance of the chorus the
composer curtails what had been before heard,
and substitutes a coda of ten bars on the dominant
harmony of F' minor, but avoids a cadence in that
key by taking a diminished seventh on B natural.

The Miserere e, which is sung Zutti piane, subsides
into a splendid effect of piamissimo. Nothing
can be more religious, solemn, and affecting, than
the conclusion, breathed out by an accomplished
choir ;:—

\
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In the next movement, Quoniam, in G, 2, the
music can scarcely be said to begin with the in-
troductory symphony ; the chords struck on the
violins merely arouse attention by announcing
that something is about to take place. The voice
parts, consisting of solo, quartet, and chorus, are
florid, pretty, and elegant; and relieve, by the
contrast of a light and cheerful style, the solem-
nity of the Qui tollis. Were it not for the me-
lodions and elegant effect of the quartet of voices,
and the delicacy of the instrumentation, the cha-
racter of this music would be common : the bass
and tenor solos, which open the two divisions of
the movement, have this tendency ; but the
popular in style is still combined with matter for
the refined hearer. The history of melody and
of instrumental effect might be well illustrated by
& composition so strongly marked by its age as
tkis. We are carried backto the time of Artax-
erxes and Dr, Arne,in a symphony ending with
this formula  of “notes—the old ‘and approved
method of Coming to fgadence :—
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peculiar to his scores, when in the most luxurions
vein of composition.
T'he conclusion for solo voices is also striking—
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Cherubini, in the Et incarnatus of his Mass in
I, and Beethoven, in the slow movement of his
Symphony in C minor, have improved on hints
here given for the rise and fall of simple melody.

The last chorus of the Gloria is a model of the
choruses of effect since abundantly introduced
into Oratorios, Cantatas, Masses, &c., as final
terminations, or at their main divisions. Of
these, a fugue forms the chief and prominent
feature, though not carried throughout to the
end, the subject being relinquished for some-
thing more popular and effective than counter-
point can afford, and the music brought to a
conclusion amidst a blaze of grand harmonies,
and of glittering and rapid accompaniments.
Haydn’s chorus, “The heavens are telling,”
Beethoven's final chorus in the Mount of
Olives, the concluding chorus in the Gloria of
Cherubini's Mass in F, are instances immediately
occurring to the memory in which this plan of
composition has been adopted. It steeded but |
nd setiithe’ ekample mog

aptfias snch things to an- . S :
swer for.  ‘Then,asif scome friendly burgomejster - oy 16, and to_diversify and even improve e

and patron of his'was to be present at the para { the dniginal invengion.

formance of the e e shall do very imperfect justice to the idea
of the heroic and daring genius of Mozart, from
his earliest manhood, if we omit to consider the
number of important and beautiful things in
music which owe their first discovery to him.
It is in this light that we must consider his ser-
vices to the art, whenever in silent meditation
on the progress of music we are enabled to re-
volve the chronology of composition. He opened
the door to the moderns in such a number of new
designs, and, by the demonstrations of his skill,
so well stemmed the tide of anthority and pre-
cedent, that there is nothing new and beautiful
appearing as a rare effort in the present age of
music, which does not owe him tribute.

How much, in spite of the finished specimens of
fugued writing contained in the works of the old
school, as represented by the Saxon champions,
Bach and Handel, the productions of that school
require alteration and improvement, to address an
audience of the present day, without fatiguing
them, we have of late had many opportunities
of observing. In going through the library of
Handel's works, to prepare them for public per-
formance, every director feels himself authorised
to prune and retrench at discretion, and generally
does the composer good service therein. Ap-
position of pieces, and contrast of effects—all
that work in music which constitutes a good de-

! _ Mass, Mozart provides for him,
to remind him of the musical charms of his youth,
a passage of Rosalia :—

; i Tu solus sane - - tus
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This phrase is repeated three times, ending with
a cadence a note higher till it reaches E minor.
The composer then returns to G, by descending
gradations, in a manner purely his own, so beau-
tifal and expressive as to form an instructive
contrast to a progression which carries in it the
seeds of old age and decay :—

Quo - n& -am tu so-lus, tu
Soprano, i e R . p— s
Alto. d—_-""':;—;-u—;——-# ot Ee @ et g
enor. X _— @ 8 —ig—wu S —|-u R -
B0 - « lns al - -
50~ lus sane ~ - tus L
#"—-?—'__?- = = - e
R i=Y—tLe g “a——F
3—-;&’-‘"" % L z P
1 flsi ] A
- - tis - &l - mus th 60 ~ =

This passage was certainly liked by its composer :
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sign, and carries on the interest of hearers in one
uninterrupted succession of pleasing emotions—
is so little consulted, that, if an Oratorio should
be performed in its entirety, and one tiresome,
uninteresting song permitted to succeed another,
ag left in the original by the composer, the ther-
mometer of public sufferance and disgust would
soon point out the necessary excisions. It ap-
pears astonishing that such an animated and
enthusiastic man—one go impassioned in his 1m-
pulses—should have exercised no authority over
his libretto. The common-place and trivial senti-
ments and subjects of many of the songs set by
Handel, show him to have set work in a dogged
and resolute spirit—defying any words to baftle
him, and apparently ready, as Michael Wise once
threatened, to set the gazette or the speeches in

Parliament to music. i
Exercises in counterpoint took, in this age, the
tended by imitation and fugue, helped to fill the
barren gpots in thick volumes, whose intrinsic
The musical public of the last century exercised
no influence on the composer, by inciting him
Audiences were scanty, and the few who under-
stood ‘music well were contented to be gratified
Handel's labours was not obtained so much by
riianice of his oratorios, as by the hand-
sription with which thege works were
suppoited lon their publication. H ﬂ%}‘ﬂﬁ%é}'
in h8\bphhligh of a big boolgwas]
couragedsiamnd, on  examining the real treasures
thie most important duty of the cond
Yet when the moment came, and a senfiment
or situation of interest was suitably expressed
and especially when he roused himself with lion
energy for some fugue—such, for instance, as the
Timotheus,” with its memorable pedal point, in
which all the four subjects are brought in so
cadence, as to be a model of excellence for all time.
The choral works of Sebastian Bach are only
of the society under the superintendence of Mr.
Sterndale Bennett. It will be interesting to learn
of Leipsie in the last century, are adapted to the
present requirements of music. Certainly, in
age; and, in music for keyed instruments—the
pianoforte chiefly—has left works of such ele-
found science, that neither Mozart nor Beethoven
can excel them, or excite higher pleasure. When
to produce the music of such a work asthe Forty-
eight Preludes and Fugues—the pianoforte only,

place of inspiration and taste; and themes, ex-
interest bore a small proportion to their bulk.
to condense and mould his work for pleasure.
at ' intervals. ' The pécuniary recompense of
the pe jﬁﬁ
gome gubgerip

igh of a 'big bool %gﬂﬁ%_%ﬂt%d%-
contained-in-his' wolumes, we find.
perform.
in words for mnsic, who could excel Handel ?
closing one to Alexander's Ieast, “Let old
naturally, and lead with such effect to the final
just beginning to be known, through the exertions
how compositions, produced in the secluded life
instrumental music, Bach greatly outstripped his
gance and beauty of expression, as well as pro-
we consider the smallness of the means employed
and ten fingers—with the result obtained,—the
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evergrowing life-long interest of the compositions,
their variety of character, the beauty of the mere
tunes and subjects, and the structure of the
counterpoint, which is as interesting to read and
think of, as to hear,—it is difficult not to give this
work the highest place in the productions of
musical mind. -

In the face of these great authorities for fugue,
Mozart broke up the accustomed usage, and
opened therein a free territory for musicians.
The fugue in the T'wellth Mass is the first specimen
of modern art in that style. Its form is entirely
new. Instead of ending after the pedal point, as
the most natural climax of the composition, it
goes into a coda, introducing a crescendo, and a
very showy operatic cadenza, in which novelty
and effect appear as elements of interest in music.

The subject of the fugue may be well remem-
bered, but we venture to quote it :—

L — - e T = -
beer i T et e e F

Cum Sancto Spi-ri - tu in .. glo-ri-a De-i

The counterpoint to this
bold and grand subject

-
f

is extremely florid, and
spreads over such an ex-
tent of notes—a tenth often in running scale
passages for the bass—that the music is not
easy to execute, and requires a choir who can
vocalize and pass smoothly from note to note.
The full and harmonious_effect of these wide
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Beautiful and expressive, and entirely in the
modern character of the fugue, is the inter-
mediate phrase—a sequence of the seventh and
sixth, which introduces the subject in the bass,
in i minor :—

A - - - o - - Iﬂﬂﬂp
Soprano. _J:ﬁ\-.&i " e .;I_.p._. e
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In this melodious syncopation, Mozart had pe-
culiar delight. It seems always welcome to him,
and we find it in the last finale of his last overa,
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Clemenza di Tito,introducing the first solo of
its hero. Bach had before admired the same
thing ; and though he employs it with elegance
and expression in his fugue in % minor
(No. 38), it does not sound so well as in' Mozart,

from being only in two parts
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It is to be remembered that Mozart knew
nothing of the 48 Fugues at this time, nor till
the year in which he was first settled at Vienna.
But the great point of interest in the fugue, is
the magnificent pedale prolonged for sixteen
bars, and heralded with pompous chromatic
chords, and the notes of the trumpet marking
the first and third of the bar. The composer
knew that he had a good thing in hand, and
aroused attention to it with his wonted address.
The sudden cessation of all motion in voices or
instruments for half a bar before the tenor leads
off ““Cum Sancto,” is an example :—

the maturest works of the anthor. It is a tenor
solo, accompanied by soprano, alto, and bass solo
voices, with a chorus, entering occasionally fuits
prano, and orchestral effects of the most exs
quisite description. The stringed instruments
begin the subject in unison :—

Adagio.

and, after the two corresponding bars, the whole

orchestra enters prano, the parts dispersed in this
symmetrical and beautiful manner ;(—
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The joyous character of the whole passage has
never been exceeded in musie, and the musician
who recalls his first impressions of it, will re-
member his feelings of surprise and admiration.
In this fugue, the old premeditated science—its
curious inversions of double counterpoint, and
bringing of several subjects together—is disearded
for one general choral and orchestral effect of
exultation and trinmph, As an artistic work, it
18 simple and unlaboured, bearing traces of pas-
sion, eagerness, and haste in the composition.
One may even find in it some examples of faulty
progressions, octaves and fifths, but the ear is
satisfied in these last, by the sound making the
forbidden fifth having been heard before in an-
other part.

The structure of the Credo shows a desire to
hasten the expression of the text, so as to keep
the music of the Mass within reasonable limits.
The words are declaimed on chords in the most
usual style of the progressions of Mozart, who
reserves himself for the Et incarnatus est,
A minor, Adagio, $. The design of this movement
is original, and the effect not surpassed by any of

ing not to be surpassed. Mozart, as usual, leads
us up to his most impassioned effects. The first
entrance of the chorus of basses, soffo voce, on
the words Crucifixus, with the iterated notes on
the stringed instruments, produces in the hearer
a momentary agitation and renewed attention.
After the cadence in F, the music goes on
quietly :—
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then comes the change to D minor, and then the
§ on B, with the beautiful appoggiatura in the
violin accompaniment, the F'Z against the Fﬂ' in
the alto :—
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From the manner in which the author prolongs
this exquisite feature of accompaniment, it is
evident that he had been preparing for it, and
that he leaves it with regret. The chorus closes
on the dominant of A minor — the tenor solo
then resumes in that key part of the theme
before heard in C major, and the chorus is again
brought in for a short ecclesiastical cadence ter-
minating with the major third. This Et incar-
natus est is not only the greatest movement in
the Mass, but one of the greatest in all musie.
Performed in a vast edifice, with all those acces-
sories of sight and sound, of choir and orchestra,
with which the Catholic service is celebrated on
the continent, its effect can scarcely be conceived.
The Sanctus, in C, §, is simple and majestic,
but is much surpassed by the composer in other
works. / Fhere is a reminiscence of the Kyrie at
“ Dominus Dens,” asif Mozart were afraid that in
this | long “work “hieavers would forget what he
began wi thy 1 1B} this resonrce he gives connec-
) @ uf design to his productions.

I'’he Be g‘ I. *'11'1' , opens swith thé st floug t%
of the minuét flg _f"f Girovanni, anc t15§mr1

elhowdt turns off. Thids ‘EEEE"*E‘fG
quartet - of s -"- voices and chorus, is much tcn:m
lonig, and the solos constructed for thé display bf

the | compass_and florid execution of ﬁhe““smgers‘

would now be thought intolerably tedious. They
are mere solfeggi in the old Italian taste, made
to conciliate the Italian singers, who were the
first performers of this work. Mozart gratifies
his German orchestra with more success. This
golo passsage for the first oboe is extremely
elegant :—
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The Agnus Dei, in.C minor, has a slight corres-

pondence in style with the Qui tollis, It is a
chorus in which the voices principally accom-
pany the orchestra, and solos for the violoncellos
and first violins have alternate prominence,
The instrumental effects are very agreeable, but
Mozart did not put out much power in their
congtruction. It is curious that this Mass does
not end in the Le_w,r in which it began, The last
movement, in C, 2, Dona nobis, is remarkable for
brilliancy and originality. Though light, and in
perpetual motion in its accompaniments, it bears
the stamp of creative mind. It resumes, in a new
time, the crescendo, the unison, the syncopated
phrase of the Gloria, and blends all that had been
before heard with something new, binding to-
gether and completing the whole. The accom-
paniments sometimes career about in double

in the Ducal Chapel at Manheim.

“hgve jbe
et ﬁftﬂ}weam in advance of their first audience?

scales with extrrordinary activity, and in a man-
ner which the utmost latitude of rejoicing in a
great Catholic festival can alone reconcile us to
in Church musie. Yet this brilliant elimax is in
keeping with what has gone before, and is the
proper conclusion of the musical design.

The internal evidence of the Twelfth Mass

makes us unhesitatingly assign it to the year 1778,

when Mozart was seeking to obtain an appointment
It agrees in
all circumstances with what is known of that
period—the advanced state of the Manheim
orchestra, the Italian taste of the solo singers
there engaged, and the history of an epoch in
the art when an important change could only be
introduced into music by paying some homage to
tradition, and not overthrowing the established
system at once. Of the manner in which this
was done, the work remains a monument. The
immense variety of effects, combinations, and
contrasts, capable of being brought within the
scope of the modern orchestra and chorus, could
hardly have been represented in a work less ex-
tensive, which had not only to please the solo
singers in their own way,but to open new prospects
of pleasure in the art, and to shew from whose
pen they might be expected. Produced under
these difficult conditions, the pen hurried, and the
composer evidently desirous of reaching the end
of his work, we may well compound for some
redundaneies in lt, and wander tt::- hnd musical

supe 5oyl w:ll;ﬂu
Elff %11211 % ig._un %1&@& of
iy 'ﬂ' lchas ttixe ﬂl‘ﬂ ﬁnem an h own

fnrtune or position, was a fallure. Can it really.
been that such pure and natoral melodies

Was the magnificent patronage of the century
solely lavished on executing artists, and denied to
any composer, not a professed imitator, walking
reverentially in the old ways? The tr ru’htlcmls. crf'
the first reception of the work are lost. Here at
least we know that within thirty years it has been

" more liked than any Mass—that its simple unpre-

tending style attains by common consent the
beau ideal of graceful simplicity, and that nothing
continues more to extend the cireles of those who
love and practise music.

Of the Manheim sojourn of the youthful Mozart,
much remains to be told, could we only summon
credible witnesses. He wroteat this time, under the
influence of friendship, and of the softer feelings
incident to his years, some of his best thulﬂ's.
We see by the bassoon and oboe parts of the
Mass that he. was on the best terms with the
wind instrument players.“A quartet for the flute,
and another for the oboe, with stringed instru-
ments, written at this period for particular players,
offered them higher proof of his estimation ;
while the slow movements of his sonatas for the
Piano and Violin are in the greatest esteem for
their sentimental beauty. His health was already
delicate. He is said as early as 1778 to have
guffered from an affection of the chest, com-
plicated with a nervous malady that caused him
hours of deep dejection.
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Wobello's Octuby Chornses,

_ NOVELLO AND CO. have printed AL THE Cgoruses from the Ocravo Epition of the
¢ Oratorios, at 13d., 3d., 43d., or 6d. Every Chorus may thus be had distinct, in Vocal Score, with
' Organ Accompaniment, for a few pence. The advantage of this facility will be evident to those who
want large numbers.

= HANDEL.  ° HANDEL. HANDEL,

Pence. | No. : Pence. | No, Pence.
1 Andthegloryofthe Lord Messiah 3 61 Haill Judea ... we ditto 1 102 Swell the full chorus Solomon 3
2 And with his stripes ditto Ig 62 Hallelujah. Amen .., ditto 1 Now a different measure ditto
i 27 And he shall purify d_lttu 1 64 Hail, mighty Joshua Joshua 4 103 {Simke the dome dittu} i
; . 8 All we, like sheep .. ditto 3 63 How soon our tow’ring hopes ditto 1 104 See the proud chief Deborah 4}
i 4 And the children of Israel Israel 4 How are the mighty fall’n 105 The Lord gave the word Messiah 14
5 And Isme'l BAW i ﬂ}tm} 13 279 Funeral ,A,nt'hem} 4% 106 Their sound iz gone out ditto 13
And J:rehcv:zrl the Lord ... ditto she delivered the poor ditto 107 They loathed to drink Israel 13
He is m:.:{n::d 3 ditto 230 {er are the mighty fallen ditto 3 108 The trumpet’s Joud clangour Ode 14
6 4« And I wiil exalt him ... ditto:+ 3 The righteous shall be had ditto Thy right hand, O Lord 1srael
The vrle.pths have covered ﬂ{ttu 222 How excellent thy name Saunl 3 109 {Am! in the greatness .., dittﬂ} 3
7 And with the blast e ditto 38 The youth inspired <k ditto 110 Thou sentest forth thy wrath ditto 8
8 An! wretched Israel .. Judas 1§ | 455 ) Our fainting courage ..  ditto 4 11 {Who is like unto thee? ditto) , 3
g {All the earth Dettmgen} 3 How excellent ea ditto g |1 {The earth swallowed them ditm}
To thee all angels , - ditto Hallelujah ... e ditto 112 The people shall hear .. ditto 6
10 Awake the trumpet’s ... Samson 8 65 Moses and the children Israel 4 113 To our great God - Judas 14
11 Almightyrulerof theskies Joshua 13 I will sing unto the Lord dittn} 5 114 To thee cherubin .. Dettingen 3
12 As from the power S 66 Inglory high .. Jephtha 3 115 {T]m glorious company ... dltm} i
_ Ode on 8t. Cecilia’s Day 87 Immortal Lord s« Deborah 7 Thine honourable, true ditto 4
18 Atlast divine Cecilia

G
258 King’s daughters were among 1 116 Thou agt the King . ditto 1§
an!E}I ander's Feast 38 260 Kings shall be thy nursing fathers 3 117 Then shall they know S8amson 3
14 All your boast will end Deborah $§ 68 Lettheircelestialconcerts Samson 8 113 Then round about the starry throne
15 Bacchus'blessings are a treasure 69 Lift up your heads ... Messiah 8 Samson 3
Alexander's Feast 1 71 Let all the angels of God ditto 14 | 119 To dust his glory s ditto 14§
16 Behold the I'.amh of God Messiah | 78 Let us break their bonds ditto 3 120 Toman God’s universal law ditto 2
17 Behold, Darius Alexander’sFeast /1 74 Letold Timotheus yield 121 Theme sublime Jephtha 3
18 Break his bandsof sleep. | ditto ; Alexander’s Feast 3 192 To song and dance ... Emnsnn} 2
1
1 3

19. But as for higpehple Isracl 76 Lead on, lead o To fame immertal go = ...  ditto
20 Butthe waters overwhelmed ditto o Judas g

) [ 3 76 Let thy deeds be glorious Deborah 128 The princes applaud
O death, where is thy sting? - _[Let our glad En'ngg e ditto Alexander’s Feast 1}
21 (Duet) o Sspiah {4 Allelujah ... v ditto } 6 124 Tune your harps Judas 3
But thanks be fo .j-. IR 261 /Let thy hand be strengthened .. 3 125 Throughout the land olomon 3
(Chorug) soniio RO ) 1 262 Let justice and jud 14 126 Thus rolling surges rise « 14
22 Cherubrand Seraph Jephtha 44 78 Mourn, ye et 1§ & 27 name of tHe"Wicked™™ Qittod 44 8§
23 D_l:luh‘r:_ful fear | & 3 79" Mou m, all Mu | - & 8 § Iﬂ]‘]g .'-: gater i.;‘, ,:'a g -':- a § a
24 glsdamﬁul of danger g 3 99§ Dead Mare 2 3 ; Afd Sommand o | 3
ay by day we maginiiy De {1 h 11 Great Jehayal' itto [ 140
25 Make them to be nuntbéred. 43 ] - ; X

80 MustI my Acis stillbemoan? Acis 8 | 151 The listening crowd

Despairall around them - Deborah 82 Musi di " . The many rend the skies ditto 4
= {Ailelu_jah ditto } 3 ugic sprdact ?ﬁ? r,ﬂ%:}' Tﬁ; E'}g'@ ‘ 4
3 . g, | M8

¥ 83 May all the Host / al /| The ways of Zion do mourn
Egg f HH:ItT :ﬁlﬁ ggﬂbd I??Elllm EEFP% 1 257 My heartisTr:;dl m%'q‘ 1stmovement) = : : Funeral Anthem 3
i I;IW}’ i ES! '11'1]1 aL" He aul 1§ | 84 Nomoreto Ammon’s God Jephtha 3 081 {ﬂlﬁ‘h’ bodies are buried ﬂ?“"l 3
i F.xnee ing glad shall he be /... 3 85 {I)nll:ﬂll tidings l].zhnmh} g But their name liveth ... ditte
A Fur unto us a child Messiah 44 Now the proud insulting foe ditto 2g0 The people will tell .., ﬂ!tm} 13
allen is the foe .. Judas 3 86 O God behold Jephtha 3 And the congregation .. ditto
82 For Sion lamentation make ditto 1} 87 O first created beam Samson 8 | 283 Tuey shall receive sae ditto 3
33 Fixed in his everlasting seat 80 O thou that tellest 284 The merciful goodness ditto 1%
P S (Solo and Chorus)  Messiah 8 | g {The great king of kings Dthﬂjﬂh] 3
- me ; e cenger curling  Solomon 74 | 90 O Father, whose Almighty Judas 3 Doleful tidings ditto
5 rom the east untothe west ditto 3 01 {‘i"mmhaafe, O Lord Dettingen P 254 The king shall rejoice
87 From barmony .. Ode 3 O Lord, in thee ... ditto } 3 (1st movement) 1)
88 For all these mercies Joshua 1 82 O thou bright orb Joshna 3 256 Thou hast prevented him .. 3
83 Father of mercy ditto 1 93 O the pleasures of the plains Acis § 259 Upon thy right hand - 3
40 Forbear thy doubts Deborah 1 O blast with thy tremendons 134 [ orthy is the Lamb Messiah £
ﬂ g:;{ ;:;r t:.]::ur;tﬁl v-:;t-:-a dugn‘ ‘!5 o4 brow Deborah [ 4 %r";en o e m'rgu I
: ' y.Rears cla O hear thy lowly servants’ prayer elcome, Mighty hing o
230 Gird on'thy sword ... = Saul 4] = M itto 224 | David his ten thousand slew _dittof '3
reat Dagon has subdued Samson 8 05 O Baal, monarch of the skies ditto 8 135 We come, in bright array  Judas 1§
'l-g g;ﬂnDUS gﬂrﬁf e d'l_ﬂ-’-'} 3 oot 0D fatal consequence of rage Saul 8 136 “zl'-.' hear L sam d!“ﬂ' 14
:? Glurjr to Gﬂ& R Messiah 1 Eagles were not so swift ditto 137 We never will bow down ditto
e od e Joshua 43 | 2292 In sweetest harmony (Air) ditto} 3 | 188 We praise thee, O God Dettingen 4§
As "WW. we .. we Acis 1 O fatal day ditto 139 {mmn thou hadst overcome r!lltm} 3
£ Hil?rji P Alexander's Feast 3 96 Praisethe Lord .. Solomon 8 We therefore pray thee ditto
15 YOKe 13 easy Messiah 14 g7 {r.nm of eternity ..  Deborah) 4 140 When his loud voice Jephtha 6
gé He trusted in God ..  ditto 8 Plead thy just cause ditto ];' 141 With thunder arm’d Samson 13
. l-[ﬂ w dark, ? Lord Jephtha 44 9935 {P[Esg[fﬂ_him for the glory  Sanl . 142 With pious heart .. Solomon 14
ear, Jacob’s God .. Samson 3 Is there 2 man 1 i .ji[m} 143 We with redoubled rage Joshua 14
54  Hallelujah Messiah 44 | 275 Sing, O ye heavens  Belshazzar 6 144  Wretched lovers Acis S
gg 1I]{*-*th us, our God .. Samson 14 | 277 She put on righteousness 278 When the ear heard her
o HE spake the word Israel 3 Funeral Anthem 1 Funeral Anthem 1}
e gave them hailstones ditto 3 98 Surely he hath borne Messiah 1 145 Your harps and cymbals Seclomon 6

146 Your voices tune
Alexander's Feast 8

Since by man came death ditto 14
Sing yeto the Lord ... dittof 7% | 147 Yesons of Tsrael .. Joshua 4§

58 {‘He sent a thick darkness dittu} 2 a9
100 {Thﬂ* Lord shall reign ... Israel

He smote all the first-born  ditto

59 {He rebuked the Red Sea dittu} 3
Heled themthroughthedeep ditto 36  See the conqu'ring hero Judas 13 | 148 Ye house of Gilead -Jephtha 3
60 Hearus, O Lord .. Judas 3 | 101 Sing unto God T ditto g | 149 Zadock the Priest .
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290 Kyrie—Hear us, Lord - 285 Kyrie—Merciful and gracious Lord 3 7 All men, all things Lobgesany

291 Gloria—Sing to the Lord e 286 Gloria—Glorious in thy power ... 4} £ {Frai.-;& thou the Lord ditto } 73

292 Gratias—l.ord, we adore ... 287 Credo—Nations shall do him service 6 All ye that cried ses  Gitto

293 Quoniam-—Praise the Lord ok 248 {Sauctus—-i{uly. holy, holy 43 169 {[ waited for the Lord B

294 Crelo—0 be joyful e Benedictus—He is blessed {Duet s.5. and Chorus) ditto

295 Et incarnatus—O Lord, give ear 289 {ﬂﬂ'ﬂus Dei—Lord, we pray thee 3 170 As the Hart pants 42nd Psalm 3

296 Et ]'EHUiIt"II.t—ThDu hast main- Dona nobis—Turn thee unto us 171 Butour God abideth 3t. Paul 3
taines

261 Come, let us sin 85th Psalm
297 Etvitam—Lord, thine be the power : & :

&

252 For his is the zea o ditto 3

gg; gancﬂ!g_}[g!ﬁ, i-_mlgrl : R MOZART’S gl; For I had gone forth 42nd Psalm 8
. enedictus—He is blesse o4 Henceforth, when ye hear

REQUIEM MASS. AT. Solo & Chos.) 95th Psalm 3

5

5

=i

5 T ol b D DO L3 C2

200 Agnus Dei—God our Father
301 Dona nobis—=8ing the praises .., Requiem mternam 172 Happy and blestarethey St. Paul

Give unt 2 How lovely arethe messengers do,
HAYDN’S THIRD MASS, | 213]q e nio he meek 7 {']_‘Ima_ saith the Lord o dittof
160 E}*rtle—Hr:arlaur prayer e 44 Shew thy mercy I74 I praise thee, O Lord ;
161 Gloria— Glerious is the King 3 {I}Ies Iree (B. Solo and Chorus) ditte 3
162 Qui tollis—Lord, why hast thou 214 Day of vengeance  .,. 175 {Iﬁ this he? ... d.!.“ﬂ} 3
forsaken e IR . {Tul}a o i 2 0 thou, the true and only ditto
163 Quoniam—Sing with joy ... 8 Hark, the angel trumpet i ?ﬁ Ln:-r-:‘:a:“tlmu ALBIS = s ditto *1
164 Credo—Lord, thou hast made .. 3 Rex, tremenda ... 177 Let all mon praise Lobgesang 1
165 Et incamatus—O Lord, rebuke 916 { King, tremendous ... 18 Now this man = ~.." =8t Paul '8
e L T %Ecﬂrdare Jesu ... :;3 E?IEEHE“;T: {l]-le:}Th ses d‘i'.:':g ii
it resurrexit—Thou hast main- indly Jesu : : .
tained s s Et:rufu{atis maledictus EI:'; g be gracious ditto 14
167 { Sanctus—Holy, holy ... ; 217 When the eursed s ”':fll:'lei let us worship
Benedictus—He is blessed Lachrymosa (T. Solo & Chos.) ~ 95th Psalm 3
165 § Agnus Dei—Lord, we pray thee Day of mourning Rise up, arise St. Paul 6
Dona nobis—Hallelujah, Amen 218 {nmm,m Jesu Christe Sleepers, wake e dum} 3

[ TT3

ig Lord Jesus Christ I'o God on high ... dir!u
HAYDN’'S SEASONS.” 219 {Hﬂatins et Preces _ g’rﬂ th'ﬁ_- O Lord we  ditto
231 Come, gentle Spring ... e, Offering of Prayer : ﬂmh 13:!; to death ditto 3
238 B itious, bounteous Heaven Sanctus TTE W AkLaze we  ditto 14
4 U000 E aTrioand Cliorus) 43 Holy, hely, holy 1€ nations are now -l::qtm 6
239 ibg, ek loyely chanme sop4 Denedietus : e ditto 14
eeetetidb et and Chors) 3 | 1€ 15 Dlesse ' TR -
240, Godl of Jight, Godof life Ly v\ A%
241 slioldy ot Righ @ mounts
iR R @ric and Chorus)

942 ik £He ¢ dpgremendous voice ¥ faw
E"'E easethe ¢ Cum Eﬂ-nﬂtiﬂ #an wha

(Trio and Chorus) .0 show thy merc et P 1] .
241 PThus Natare, ever kinds, = ditto E_ 1 C .% b Mtﬁiﬁ i”LJ M BEETHOVEN'S “ENGEDI.”
245 Hurfl:-li the mnumafiim resound ... Eﬂb od, w ﬁﬁm:  otit [MOUNT OF OLIVES.)

246  Jovful theliguer lows = ... lotett 195 O praise him, 21l ye nation:

247 'Let the wheeldnove gaily 209  Splendente Te, Deus ditto 196 I{aiilelujala 5. ..]:r mnq." gi
2458 A wealthy lord (5. Solo and Chos.) 212 Glory, honor, praise Third Motett

249 Then comes tl:w:{&i‘?;:nma Chorus) BE ETHQV EN'S MASS INC.
- ROSSINI'S B0 e anon i .. ™)
HAYDN’S CREATION." 13 STﬂBﬂT MATER." When I call upon thee

Gloria ...
150 Awake the harp i EAT ! -
151 And the Spirit of God ... 13 [TRIBULATION.] Praise the Lord

152 Achieved is the glorious work ggs SR tabat Mater doloross ;.. . 14 191 Qui tollis
3

Lobgesang &

i e T T T T e T T —

=T

Give ear to my supplicati 74
153 Ditto [11?1'?5 %ﬂ?ﬂﬂ éi E N Y SN < Pp_fﬂ %
ig; ‘gy thee with in::_s {Duet & Chos.) g g‘huu hast tﬁed{gur hearts cCredo
espaIring, cursing rage. ... ancta Mater (Quartett) ... lory and i

156 8ing the Lord - 4 234 {1 have longed for thy salvation } 4 ﬁt iﬁfcafmﬁfﬂat i) S
157 The marv'lous work 3 935 {[nﬂammatus (8. Solo and Chorus) 4 J O Lord, give ear
|5g ;he EME"S are telling PR 7 When thou comest ., “.} 3 | 192 Et resurrexit
15 he Lord is great - 3 Quando corpus ... 1

M § 236 {Hear us, O Lord (Quartett) } d %f :!E:ln&xi{md

IOZART'’S o7 {In sempiterna sezcula. Amen, } 4 L0 praise ye the Lord

TWELFTH MASS. To Him be glory .. rSanctus ...
197 Kyrie—I will call upon the Lord J Holy, noly

198 Gloria—Glorious is thy name ... SPOHR’S b

199 i tollis—Reme thy t 14 . :
Sl TRREICRE fouter LAST JUDCMENT.” Agnus Dei

v 1 H i
200 Quoniam—Praise the Lord 43 | 267 Praise the Lord our God ! 194 { 11S4T My crying
201 Cum sancto—Thou, Lord, art God 4 - 8 Dona nobis - .
1

0- 3 : Holy, Holy, Holy, (Scloand Chos.
202 Credo—Nafions shall do him service 268 {{} Lurd,t]irau ar;}ﬁ‘D{d aloha ”}“m}} 14 \Blessed be the Lord

R o & 58] - ; 1
E{lﬁ{ thleﬂatr'im:mﬁ ,Hﬂw down and}ﬁ 269 Blessing, Power, Honor, Glory SPGHR!S GOD, THOU

: : o (T. Solo and Chorus) 3
Et resurrexit—God is gone up 270 Hail, Lord Almighty ) 14 ART GCR EAT.Y
204 Sanctus—Holy, holy ... - 3

i 1 271 Seek the Lord wer 1 263 God,thou artgreat (1stm
205 Benedictus—He is blessed 272 Destruction is fallen on HBabylon ia 264 Thou earth, *f'an sir;et i::::::;m“ ?i

933 {Eia Mater (B. Solo and Chorus) Thou alone art holy

LLL)

dan

3

1
A I :
206 gnus Dei—TLord have mercy ... 3 273 Blessed for ever are they that die 1 266 Walk y
: i . : ye, hundred thousands .., 3
207 Dona nobis—Praise the Lord 6 | 974 Greatand wonderful art thou ... 4 266 God, thou art great (final chorus) 38

( 2o be continued. ) Tor former numbers, see preceding page.
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