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EKUNEKEIL BROTHERS, Publishers,
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FOR THE PROTECTION OF OUR PATRONS.

Our publications can be had at all First-class Music Houses. Whenever parties inform you that same are not to be had, or that
they are out of print, order same direct of us and be convinced of the contrary.
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With EXPLANATORY NOTES by Franz Banzemer and Charles Kunkel, as to how they
should be studied and played, now ready and for sale at all music stores,

PUBLISHED IN TWO BOOKS AT $150 EACH.
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: Of the many lelters in our possession, testifying ftothe value
of this edition, and its excellent features, we give a few criti-
cisms by the ablest and best known musicians of the country.

EXTEACT FROM “CHURCH'S MUSICAL VISITOR.”
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* Velocite ® studics, edited by Franz Bausemer and Charles Kunkel, The diztingnizhing featnres of this editbon of
a well-known work, already o the catalogues of most largn wuiblishers, are—new flugerings, original notes and
explanations, and coplons additions o (he original text, ind e Lo of "-l}ﬁ.‘ilj.'l.'s,” diesigned fo T'-'Jdl'l':. the scope of the
eystem for mechanioal development embraced by the original work, The nse of annotated edittons of standard
musieal works iz undoubbedly grost.. Vory fonw muosie teachers are philosophers, andnearly all of the thonsands nain
theas works avg betbor off for constant reminding of even such olementary philosophical conslderations as those
&et forth in the studies befors us. In the case of pupils, tho ntility of these printed admonithons, is oven mora
striking, The moral fores of typography s considerable, and [t is more than 1ikely that the avernge plano student
world conzider an injunciion to keep ibe wrist siill in j!ﬂ_ﬂ:’-!:rf pasgages, or ta neeent ench fnd snoh nobes '!E'!l".h]}'
weighty i printed on the page before her. The task of gelling up such a work as the one now under consi ergtion
18 by no means emall.  In Lie frst placd, it eften happens that in the Angering of a passsge, what wonlid bo right for
ana ppibveogild not s beat for another.  In meciing this point Messra. Bausemer and Knnkel have been very judi-
cloms; in troiblesome plices they give two fingerings, one for small and one for large bands, Their plan. of neing
l..",! “:llll'll‘:j anc fourth IIII‘RL\_-:" upon bkick k.'.':'.':"'n.“' CHOVEE Wn"l:nl.ﬂ'r:ll_. E!' in !Icﬂﬂ'ﬂshh{'ﬂ- “i"‘l ﬂ'-t":“:\'r"l Hf]l."}l:lli or
beChin oo, andd, of conrse, commenda SLaell b ta. : : .

Ih i glanees through the music we have detected no error of typography, and we desire to give this fact
prominaes. o yiew of the disgracefully “botched” editions of studies and classlcs 50 often_given to the American
public. “The constant hints concerning the virlue of slow practice, practice of tho hands separately, eto., the

111 ir-_‘mindnrr:- concerping wrist and finger motion, and striking with both hands exnctly tegelher, the insfructions for
d i i gamkicipating cortain posittons of hand, and, prominently, the many directions tending toward Clasticily of mnecles=—
F el I o Ll o .
& 88§ N Bredsdom Mromthe noresasly constrained condition of arm and hand #o aptto be engendered in practice—all thess 4

A 888§ By veEy wsclul toteachers, and very potent in holding pupils in the way in which they b e 4
g 11111 B Ry . . - V. I A A
EREE g 5 o B | 4
Bl f B MESSRS. KENKEL BROS —DEARSIRS : i e
Ile';f:'t,: :' i gf‘[% Brudiess, I0 seoms Lo mo the BEsE ad Un‘i@: LY :
L ! B 'k

I 0| Eroasin " arringement foy the lai gliand m 1al AR T _ ¢ & leBhand L . i ]:';
. WEENE geiher too much neglected. 1 isbueil © L v IS g ke oo ¥ colid BeSTough .
s &5:;. 8 B : calkee the Frast :'I":‘i'!l'l‘.'l!:ll'.;-l} and benellt which }-.‘-ﬂ"].;l FF‘?“H i Hm}. '|'|"¢T_¢ Lo give more sttentlon ta siudies of thias
SRR 0. | vikh X0 smnch swcecess with your beantifal edition. Viry traly, EUGENE THAYER,
Boaton, Aug. 13 1576, 3
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L ] T =7 L | | 77 DRaxdeiNgv TorK, OCTORER 23, 1876,
Mesaps, KUNKEL BROS —GEETLEMG:S if Fl sem&?ﬁ.‘. F Lighn Kok (e Putilications fml sent, which, after
conaldernbde delay, resched me sm-r_f)l-# las8. FYoubask ndvopikion .J.:'n Higen bl Geomy’s “Etudesde 1a Velooite?
I haveoxamined it with intares by anc ik your sugpestions and addiEons botly practical and nsefnl. 2

Very truly, yours, WM. MASON,

Farulxgrox, Coxx., 00T, 8, 1576,
Messrs, KUNKEL BROS.~5T. LoUIs : Your odition of “Czerny’s Siudies of Velocity™ s received with thanks,
I always have conshlered them vory valunble nd ovon indizpensable for teackor and pupil. The revised fngering
and the explanafory nobs of Messvs, Bavsemer and Konkel add to the nselolness of the work and thus m 1,
it forms an excellent introduction to Cramer-Eulow. Yours, vory respectfolly, EARL KLAUSER.

Mesars, KUNKEL BROS. —GESTLEMEN : Your new edition of the colobrated “Etudoes dela Nelogite” commends
itsell to the musieal profodsion and pubilic at large, not merely by the subordinate merits of its unsarpassed cheap.
Roda, ornedlness anc lﬂgllJiﬂil:ﬁ bt alao Ly thee thorourhness anad oxoallenes of fia _mlg._-r[“i:' while, a3 an edition af

- Czerny, it is unrivaled and unique, in respoct Both to the additional material which it affords for the training of the
left hand, and to the coplous and instructive annotations with which it is snpplied ;. honca 6 wonld seem Inpoasible
for any teacher, who once glances through its pages, to be willing, thereafter, in teaching, to take the tronble to nse
any othor edition, and thus needlessly foregos tho advantage of the valnable asslstance which it editors have paing.
takingly wdapted it Lo v nideér, at leastin the capacity of . monitor for pupils in the inferval belweoen lesson 8, if fn
no other way; while, donbtless, the majority of the profession will gladly extend tolf an appreciative welcome. a5 o
compilation well ealeuiated, by virime of ita varled sugEealions. at once o sthmalats to. ands ab the ayas thrne,
indisate manifold means of insuring inercased thoughtfulness and proportionately Increased efMcloney in thelr work,

Mow Yok Ot 15 808 oure; truly, A B PARSONS,
Hew York, Oet. 13, 18765,

Messrs. HUNKEL BROS.~GEXTLEMES: [ hog to acknowledge the receipt of your edition of Czerny’s “Etndes
de In Velocite” The work cortainly sbould have a large sale. nuel reflects great eredit o the compilers,
Respectiully, CARLYLE PETERSILEA.

: 3T, LOUTS, NOVEMBER 17th, 1376,
MERZRS, Ll:x[{_'i': L BROS.—GESTLEMEN: 1 have examined rour edition of “Cerny's Etudes do Iy Velooite
funcl i ustaay L |_}l|-|..| it to b tho best anid st correct that I have ever porased,
Tho annWaiicns o overy study, and the additions for the practics oF the moeh nogloched lef hand, as introdpesd
by the editors, can bk reéccmesenid this now tasug to every julelligent teacher,
o The mode of fingering which fs aystematically employed thronghout the work—the same which s now o] -
cively adoped st the Leipziz and Berlin Cove crvatorics, and prononnced the only correct method by such authori-
. . lies A Dr. Franz Lisgt, (apl Roinecke, Dir. Hans von Bulow, Carl Elindworth. Carl Tanzig and others, {2 & foature
which sdds no Hitle to the worth of the edition, Very respectfolly, yours, 3. I. BEPSTEIN,

EE= Sample Sheets containing the first two studies mailed Iree of charge
to any address on application,
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CHOPINS.

Introduction and Variations Opus 2.

(1, A ¢I DAREM LA MANO.)

Adapted for the Piano Farte alone
by
JULIA RIVE-KING.

BE0. 25,
Copyright — Kunkel Bros: 1878 .
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To shorten the Introductiongs ettt
play this passage and go to .
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Con bravura.
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Adagio 4 _ 9.
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Alla Polacca. ¢ _ 96.
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NEW PIANO WORKS, by JULIA RIVE-KING.

PRELUDE AND FUGUE, w2 . SO e Haberbier-Guilmant, $1.00
RHAPSODIE HONGROISE No. 2, N RS R N Liszt, 150 |

(WITH NEW CADENZA, BY F. BENDEL AND JULIA RIVE-KING).

PENSEES DANSANTES, Valse Brillante No. 1, - Julia Rive-King, 1.00

KUNKEL BROS’
CONCERT AND EXHIBITION DUETS.

MAIDEN’S PRAYER (Grand Concert Variations.|—PAUL, $1 00

Bulterfly—Caprice Galop Melnotte $1 25 )| Pegasus—Grand Galop-:«:cesee ooon sarraene. JSechotte $1 50
Banjo—Burlesque Ethiopian. - s«rs i ooovveee Y 100 || En Avant—HMarche Mll:talre ik 1 00
Carnival of Venice— E*.H;Er ; 125 Dreyer
Concert Polka. - - - g -FEEE & per-nne - ov, {Ei]sle} 2 5 Paul
1l vaaf.me.*ﬂran fasia.. . - ” |

1

1
Puck—March GI‘DEE TAR AT A voo My pem] 3 R | b E - - ey st Gl ot BER 1
Unter Donner und Blitz+Galop- & tﬂlraussJ i __i“'iii;;_ B4 _j__, o R 1
Veni, Vidi, Vici -Galop#-fs-fa-&----.. 00| § Chigres; Morning,*Evening, RS 1
Lauterbach Wallz=Variatiens:.. .. (Lutz} 1
William Tell,

Fra Diavolo, 7 1501/ Gdmlof \C4lumbia—Galop de Bravoure- (¢ 1 00
u‘:';?ipﬁau‘;‘ﬂl&ﬂagdad* GVERTURES ( 5 ” isdhﬂ"rﬁs%ge Militaire cineGreen 175

28888885

+ Love's Greelings— Schﬂtnsche +++++++++++++++++++++++ 5‘ iebm*t

St. Louis National Guard Quickstep i 75

Eampa. Paraphrased
Masaniello, expressly for use at Vive la Republique -Grande Fantaisie kel 1 25
Treating Mareellalzse and Monrlr Poor 1a Patrie.

/
\
: £ : ]
ﬁﬁ;ﬂi,ﬂf““ Windsor, CONCERTS ( ‘|| Visitation Convent Beils i 80
Poet and Peasant, ||| Don’t Blush—Polka: - see.covvereeninninnenn, B e 1 00

Trust in God—Religious Medilation: .« eeevrieeens || Ella’s Eyes—Polka : Lo
Scotch Dance—(Ecossaise) Chopin i E}ﬂulun;f];gﬁikaﬁt;iﬁ;“ T S SO PR . gg
Operatic Faniasia, Grand Potpourri No.{i......... Epstein . Ve = £
p Introdncing themea from Bellini®s {XNor E:l. and Somnambula), OMenbach’s I RESHESS LQ?E_FGII{& = 1 GU
E;iur'l:u:- Bloe), Flolow's {:E:m-!..::i.;j.i‘ﬁ':wm-r‘.-; {':‘:--uii.r;us;: ‘;II['LH.';::I]. i Shakespeare Marnh R e e ot A D L 5
L I 'Il-'|[1"-:"'ll:-] nd Boseowiie’s [ Eorchlig ereh ).
: Sparklin Dﬂw—-ta FiCe. o e e = 1 00

Introducing Mizerere, from I1 Trovatore; Valse, from Faust; A ira from

Grande Duchosse; Figue Dame; Star Spangled Banner ; God Save - : Hﬂ!’lpﬂf&ll EEIGP . ErEE A RE AR R 1 00
the Queen; and Yankes Doodle, with Variutions. German’s T[‘Iumphai Mﬂ[‘l}h X 1 25
Night Blooming Cereus—Polka Scheuermann ' Huzza, Hurrah—Galop . 2 80

The Jolly Blacksmiths, - : Jean Paul, $1 00
Pensees Dansantes Tugis of tie laz) Valse Caprice, Julia Rive-King, 1 29

PUBLISHED BY KUNKEL BROS., 311 SOUTH FIFTH STREET, 8T. LOUI§, MO,




