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FOR THE PROTECTION OF OUR PATRONS.

Our publications can be had at all First-class Music Houses. Whenever parties inform you that same are not m be had, or that
they are oul of print, order same direct of us and be convinced of the contrary. =
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KUNKEL BROT F RS’

EDITION OF CZERNY’
J

ETUDES DE LA VELOCITE,

With EXPLANATORY NOTES by Franz Bausemer and Charles Kunkel, as to how they
should be studied and played, now ready and for sale at all music stores.

PUBLISHED IN TWO BOOKS AT $1.80 EACH.

Of the many letters in our possession, testifying tothe value
of this edition, and its excellent features, we give a few criti-
cisms by the ablest and best kemown musicians of the country.

EXTEACT FROM ¢ CHURCH'S MUSICAL VISITOR."

MEessps. KUNKEL BROS., of St. Louis, have issued a very noteworthy publication, in the shape of Czerny’s
- Velocite” studies, edited by Franz Bausemer and Charles Kunkel. The distinguishing featnres of this edition of
a well-known work, already in the catalogues of most lar ublishers, are—new fingerings, original notes and
explanations, and copious additions to the original text, in e Torm of “‘ossias,” designed to widen the scope of the
system for mechanical development embraced by the original work. The use of annotated editions of stan dard
musical works is undoubtedly great. Very few music teachers are lphﬂc-snplmra, andnearly all of the thousands using
these works are better off for constant reminding of even such e ementary philozophical considerations as those
set forth in the studies before ns. In the case of pupils, the utility of these printed admonitions, is even more
striking. The moral force of typography is considerable, and it is more than likely that the average piano student
would consider an injunction to keep the wrist still in finger passages, or to accent such and guch notes, doubly
weighty if printed on the page before her, The task of getting up such & work as the one now under consideration
is by no means small. Inthe first place, it often happens that in the ﬂng;griug of a passage, what would be right for
one pupil would not be best for another. In meeting this point Messrs. Bausemer and Kunkel have been very judi-
cious; in troublesome places they give two fingerings, one for emall and one for large hands. Their plan ot uszing
the thumb and fourth finger upon black keys, whenever convenient,is in accordance with modern schools of
technique, and, of course, commends itself to ns. ; : ‘

In our glances through the music we have detected no error of typography, and we desire to give this fact
prominence, in view of the disgracefully “‘botched” editions of etudies and classics so often- given to the American
public, The constant hints concerning the virtue of slow Jpractice, practice of the hunds separately, ete., the
reminders concerning wrist and finger motion, and striking with both hands exactly tcgether, the instructions for
anticipating certain positions of hand, and, prominently, the many directions tending toward elasti ¢ity of muscles—
freedoutfrom the nervously constrained condition of arm and hand fo aptto be engendered in practice—all these
must be very useful to.teachers, and very potent in holding pupils in the way in which they should Fgo

; W#RDDT. |

i
ik

MESsSRS. Kl ~DEAR SIRS: o ackpowledge §h - of €
Velocity Studie to me the best and mogh usélul edition of these w age ye
The “ossin” agrangement for the left hand must Ue of special benefi j; lor, s prefaca; the ef
ig altogether togumuch neglécted. I wish all the gtudents.of the Piant.and Ore woeur countrys e
to réalize the greagadyvantage and benefit which Would result if they were to give more attention to studies his
kEind. JIwish you mitteh success with your beautiful edition. ; Very truly, EUGENE THAYER.

Boaton, Awg. 12, 1876,

HSFF4 ] 7 bl

LIOL] VI ) L ¥, NEW YORK, OCTOBER 23, IST6,
MESSRS. KUNKEL BROS, —GENTLEMEX : ease accept my ¢ 1anks for the publications you sent, which, after
considerable delay, reached me safely at last. You ask my opinion of the edition of Czerny’s “Etudes de 1a Velocite?

I have examined it with interest, and think your suggestions and additions both practical and useful.
Very truly, yours, WM. MASON.

_ FArMINGTON, CONN., OCT, 6, 1876,
MEssRS, KUNEEL BROS.—St1. Lovis: Your edition of “Czerny’s Studies of Velocity” is received with thanks,

I always have considered them very valuable and even indispensable for teacher and pupil. The revised ﬂngerin
and the explanatory notes of Messrs. Bausemer and Kunkel add to the usefulness of the work and thus modifled,
it forms an exeellent introduetion to Cramer-Bulow. Yours, very respectfully, KARL ELAUSER.

MESSRS. KUNKEL BROS.—GENTLEMEN: Your new edition of the celebrated “Etudes dela Velocite” commends
ltsell to the musical profession and public at large, not mercly by the subordinate merits of its unsurpassed cheap-
ness, correctness and legibility, but also by the thoroughness and excellence of its fingering, while, as an edition of
Czerny, it is unrivaled and unique, in respect both to the additional material which it affords for the training of the
left hand, and to the copious and instructive annotations with which it is supplied; hence it would seem imposgible
for any teacher, who once glances through its pages, to be willing, thereafter, in teaching, to take the trouble to use
any other edition, and thus needlessly foregoe the advantage of the valuable assistance which its editors have paing-
takingly adapted it to render, at leastin the capacity of a monitor for pupils in the interval between lessons, if in
no other way; while, doubtless, the majority of the profession will gladly extend to it an appreciative welcome, as a
compilation well ealeulated, by virtue of its varied su ggestions, at once to stimulate to, and, at the same time,
indicate manifold meuns of insuring increased thou ghtfulness and proportionately increased efficiency in their work,

ours, truly, A. R. PARSONS.
New York, Oct. 13, 1874,

MEBSRS. KUNKEL BROS.—GENTLEMEN: I beg to acknowledge the receipt of your edition of Czerny’s “‘Etudes
de la Velocite.,” The work certainly should have a large sale. and reflects great eredit to the compilers,
Respectfully, CARLYLE PETERSILEA.

. 8T. Louls, NOVEMBER 17th, 1876,
MEssRs, KUNKEL BROS,—~GENTLEMEN: 1 have examined your edition of “Czerny’s Etudes de la Velocite,”
and must say I find it to be the best and most correct that I have ever perused.

The annotations to every study, and the additions for the practice of the much neglected left hand, as introduced

by the editors, can but recommend this new issue to every intelligent teacher,
. The mode of fingering which is systematically employed throughout the work—the same which is now exclu-
eively adopted at the Leipzig and Berlin Conservatories, and prononnced the only correct method by such authori-

lies as Dr. Franz Lisat, Carl Reinecke, Dr. Hans von Bulow, Carl Klindworth, Carl Tausig and others, is a feature
which adds no little to the worth of the edition. Yery respectfully, yours, M. I. EPSTEIN,

A Sumple Sheets fmnmimzny the first two studies mailed free of charge
to any address on application.
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KUNKEL BROS.
CONCERT AND EXHIBITION DUETS.

MAIDEN’S PRAYER (Grand Concert Variations.—PAUL, $1 00

Butterfly—Caprice Galop.--«:cooevriereenn.n. S ﬂfetnﬂtte $1 25 Pegasus—Grand Galop--+cseese «oor seevnerninnnce..Schotte $1 50
BanjoBurlesque Ethiopian. . «eocooovoiviinies, 100 En Avant—Marche Militaire «cceoceceeveevereee .. . 1 00
Earmva[ of Venice—Extravaganza.. - . i 125 Skylark Polka« ecceee oot vereniiinciniinianiaiies Dreyer 1 00
Concert Polka. .o o - sosssamuanssvansssnens {B]lse) = 75 The Flirt—Impromptu ala Polka:«ceesevsreennione. Paul 1 00
Il Trovatore—Grand Fantasia.. ...cee.--. % 1 50 Shooting Meteor—Galop Bnlhant ....................... « 100
Puck—March Grotesque: -« :-c ceererasecornccesocs o 125 First Smile—Waltz .... ... cepipsTesesseseavasea % 1 00
Unter Donner und Blitz—Galop----.++..-.(Strauss) = 15 Daisies on the MEaﬂuw*Waltz tesesesersssncese F 1 00
Veni, Vidi, Vici—Galop--«eeseveeerersaiinsnesio . o = 1 00 Chimes, Murnmg, Evening, each ....................... L 1 00
Lauterbach Waltz—Variations:..:«dsssssecves (Lutz) “ 1 00 Neck and Heck—fja]np SRR w0 . ey wneioyer 100
William Tell, i T 2 50 Love's Greetings—Schottische.««ceevreeeeneieainns Siebert 15
Fra Diavolo, \ e 1 B jt 1 50 Gem nf Columbia—Galop cie Bravoure . seesesses 1 00
Caliph of Bagdad, h 5 %’g ‘i itairee. -« - ..Green 75
Zampa, | 4 " 50 | E{ ‘fE’g % ................. g 75
Masanigllu’ _ :: . 00 T i . : de 1 P 15[3 ............ Kunkel 1 25
Merr Wi‘JES ﬂf 1 2-00. reating Marsellaise and Mourir Pour la Patrie.
S[ra(ﬁ;]]a, Hnsor, CONCEBTS s [ %?‘% lSliﬂl on Convent Bells: scesscceesboocccrnnses saeres ¢4 60
Pﬂﬂt and Peasanl’ L 1 75 Dﬂnt BluSh—Pleﬂ_ ..... e B R T e B - R, MR o 1 00
Trust in God—Religious Meditation:«eeceereeeerees 1 00 Ella’s Eyes—Pollka.«ssesssesvasanssiascnsses caareeeee ;" 1 00
Scotch Dance—(Ecossaise).. - -+ o eae ke 4 B AR Chopin 1 00 Philumei—.Pnlka -------------- conce AN e a MR R ‘€ 75
Operatic Fantasia, Grand Potpourri No.1.--+--- Epstein 2 50 Love at Sight—Pelka .. «ccc..... .3 Cereaseeeseean . 100
Introducing themes from Bellini’s (Norma and Somnambula), Offenbach’s Restless Love—Polka+«ee .. ssesernnn.iiiai.... 'y e 1 00
(?3:1:"::-1‘.: Blue), Fj]:ﬂtﬂwi{ (Stradella), W’a‘;-;nﬁr’a; {T::.unlm}mnr March), Sh akespe are March:-sees .. see. ®esssses FE o I T 75
; b'r!l’lllil ﬂanandﬂ:m:ssu eiche), and Boscowitz’s {1.Drc:ﬂhllght.zhlnmh}‘ “ - Sparkiiﬂg DEW_CH. FIGE* ma o oo aUERELL T W~ L 13 1 00
Interl‘gﬂut;iﬂg Miﬁﬁ?ﬁutaf?:u?’IIGI!:‘:E-[:}EE-G-PELEEDIi*lrgulr:lﬁ‘umgj Air-s'f:-n::;:x -Heather Bell— Pﬂikﬂ Marﬁh waltzr each .- memmes 100
Grande Dlmlu‘;ﬂs{t; Pi.l.].'l;ﬁ Dame; étm‘ Ep;;m._:lef: HMIIIEI:; God Save Nﬂﬂpal‘ﬁll Gﬂ[ﬂp ------------------------------------ g 1 00
the Queen; and Yankee Doodle, with Variutions. GEI‘I‘!’!&H’S Triumphal March .. veesss .o ki 1 25
Night Blooming Cereus—Polka....... 2. -Scheuermann 1 25 Huzza, Hurrah—Galop -----c--ovoi cnvrneenn Wauﬂnfmupt 80

The Jolly Blacksmiths, - - - - - - - JeanPaul, $1 00
Pensees Dansantes (T if tie Jae) Valse Ga,price, Julia Rive-King, 1 20

PUBLISHED BY KUNKEL BROS., 311 S0UTH EIPTH STREAT, ST, LOUTS, MD.
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