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*+F In addition to the original Latin Words, an adaptation to English Words has been added
by R. G. LoraiNg, Esq.

To this Edition is added Mr. E. HOLMES' Critical Essay, extiacted from the * Musical Times.”
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Extracted from the papers on Beethoven's Masses in the  Musical Limes.”

. By EDWARD HOLMES.

Tne Masses of the last century exhibit a strong
family relationship, particularly those of Haydn and
Mozart; according to the elegance of mind and the
facility of genius of the father, such are the features
of the children—different, yet the same. The pleasure
of the ear was to those composers a sort of religion ;
their wealth of melody, their fulness of ideas, and
command of all the effects which delight in voice,
wind, or string, rendered their compositions a simple
offering to God, and an acknowledgement of the
powers conferred on them. On this theory alone can
be explained many movements in their M asses, which
please so much in a secular manner that they lead
the catholic hearer to his Creator in * the ways of
pleasantness;” nor can the senses which delight in
them easily be deficientin a natural piety. Far from
imitating the severé models .of the Palestrina school
and its gloomy‘and awful ¢hardcter, thiey sought to
engage in the service of religion whatever was grace-
ful, sweet, and attractiyes fakening' by this means
the affectionate” foeliged | of | (Reir auditory.  The

k L T R o RO R : & m N
highest musie has'thig so I}ﬁg and humﬂnmmg e
fluence ; Mozart's Miss ave the votive offerings

o

a pious Catholic, wh | affentify the cause 6
religion with “the \cha¥mgeof the  most exquisite
melody ; and Haydn’s contributions'to the service of
his church are niade in & kindved spirit. |

The first bold' deviation from this flowery path in
modern Catholic service ‘musie, was made by Beet-
hoven in his Mass in C, Quitting - the traditions of
his predecessors, and reading anew the text of the
Mass, he produced by the power of imagination and
reflection, a work which, for its artistic novelty, stands
consplcuous among the productions of the century—
a beacon or landmark. Church music is no longer
exclusive ; its doors are opened to an y who have the
temerity to compose in pure self-dependence, and not
leaning on tradition. From this some few things advan-
tageous to the art have resulted; the composer him-
self has greatly improved upon his first idea in the
Mass in D, and the public have some pieces of this
calibre by other composers, whose extensive plan in
orchestra and chorus prevents from being often
heard or thoroughly digested. Whatever is great or
pre-eminent in this new order of sacred musie, de-

ends mostly on an army of performers—the most
Ewish means of orchestra and chorus. The com-
posers.are thus condemned to long periods of silence ;
but when their works are pcrfm'mcdl? they refresh the
spirit jaded with formulas and longing to meet new
i(llﬁﬂﬁ half-way. Parts of the Massin D of Beethoven
and of the Requiem of Berlioz, not similar in design
to any known sacred musie, are still of a power and
majesty that will bear comparison with any. The
uoble independence of the ideas causes in the hearer
4 glow of admiration, and, despite our reverence for

r

=

antiquity, we must admit the solid defence of a school
which avers—whatever has a good effect, is good.
Nor is the cause of music harmed by allowing a
proper freedom of thought to composers. Our en-
Jarged orchestras and increased powers of effect
demand ideas commensurate in grandeur ; and, after
all, it remains a task of the greatest difficulty and of
rare accomplishment to awaken enthusiasm in the
human soul. Let composers take what means they
may, they cannot err in accomplishing this object.

Beethoven’s Mass in C, the first model of a new
style of choral musie, though for a long time under
the ban of strangeness and eccentricity, like other
works by the same hand, has gradually won its way
in public, to favour and even popularity. Each of
its divisions possesses a strongly-marked character;
and, notwithstanding many surprises of the ear, abrupt
modulations, and uncommon phrases, the voice of
music in it is never absent. To the uninitiated, the
Kyrie in C, %, is not without a full share ofsthe per-

lexities avhighsarise framgsudden pansitions, remoate
motiics, ¢ i %ﬁ 58 Bnientistndin
d Hs more and no

td'clos
101 Gyerjiead us,
‘omposer, and prove the truth
and the regularity of his conception. The opening

x

(L OF This [Masq 35 forle] bf| its most characteristic parts.
'PFeis a grave dnd-patlietic choral prayer, of a severe

character of melody, expressing the import of the
text, and discarding all ornament intended for the
mere gratification of the ear ; the time 4ndante con
moto, 7 ; the score choral, with a full orchestra except
flutes and trumpets. The rich, subdued murmur of
low strings in the outset, forms a most attractive coms-
mencement; and the soft, low tone of voices and in-
struments, disposes the listener to suspense and solemn
feeling. Beethoven is known at once in the effective

five-part harmony of the first bars :—
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which begins with the voices at the second bar,

doubled in harmony.by the seconds, completes the




L

orchestral disposition. That this simplicity may not
prove insipid, a erescendo is pruvidet}: of which the
chord of E is the climax—a powerful effect, and the
more surprising as it introduces immediately the
cadence in C. The moving quavers which flow con-
tinually through this movement with melodious ex-
pression, are now taken up by the clarionets and
bassoons in thirds doubled,—
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and the strings coming in contrary motion, form a
cadence of excellent orchestral effect. All that
follows, to those who do not know the music, is sur-
prise; the original key seems lost; we wander
through a labyrinth of surprising harmonies, and
with a treatment of subjects quite as strange.” The
first solo is of the utmost simplicity :—
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This closes at the eighth bar in E minor, and is
treated by Beethoven contrapuntally and in canon
after his extraordinary manner:—
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By deggees the musician léarns to appreciate idg
so:nebly viaoait. . The eight bars™0f"chorus fi

lowing in E minor are of aplaintive beauty; and the
symphony.in the major of. L, in whil::li the, hasfoons/
imitate the wiolins in €ontrary motion, charms‘the ea¥.
From hence“we are borne in a few bars into the
regions of remote harmony. The passage which
follows is curious alike for its accent and its enhar-
monic changes; it is, perhaps, the salient point of the
Kyrie—of striking invention, and eminentﬂr beautiful,
Trouble and agitation are expressed in these accents
of the chorus:—
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Vio. 1. ¥ m— i ﬁ-"_'lli__'l:m..:rf? F?:n!u_
: i ::;ﬂ,-:ﬁ;i#?:ﬁ:ﬁ“: el _—.t' =1 = E
Vio. 2. l R T icm— b —

ﬁ. I - : - 'Ef
Christe,
| s, iy
Treble. [- - Py—E— R
Alto. |L e
|
| o) K ; | — | I |""~
Lenor. !@:"sf: _:::r.::.:ﬁ. E‘:_:d:t'g’:: _t::’_iz#__
Bass. E'j e e ] s St S e e :f'};g—
i 7 Y S
—~  Christe, Chris - - te ) -

The last chord, p7, is treated as an extreme sharp
sixth on C (the Bp an AZ); and the resolution,

on BY in the bass, produces a charming cadence.

his is repeated; then, still in E, the subject is sung
by basses and tenors, with a holding note from the
treble chorus. Extremely beautiful is the orchestral
effect here produced ; but it is time to remember the
original key, and the composer takes this short route
to 1t from E major :—
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At the next chord, with the whole orchestra forte,
we have returned to C on these harmonies,—
Gl p s R
e n?, _.:l_ =4 TR Ead s P
7 i W SRR T
and the first strain is repeated. The treble solo at
¢« Kyrie " is now heard with different treatment :—-
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erescendo a finely-planned, magnificent surprise. The

ﬁ@[ LF’ET{*H ]3'?%5; ;g, is turned into a pedal note,~—
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and a return to the key so well prepared results, as to
strike the ear with pleasure, notwithstanding its
novelty and boldness. The holding notes of the voices
accompanying the melody in the orchestra are of an
effect peculiar to Beethoven—his gravest musical
mlnuring. At the conclusion, the sustaining of the
unison by them all, the bass even ending a fifth
above the root, produces an effect the most mysterious
and solemn. However vague and strange the eccen-
tric modulation and course of this Kyrie may at
first appear, its clearness, the genuine music in its
design, and its place and connection with classical
models, become continually more apparent. It is a
chapter in the art which we owe to the meditation of
a conscientious master, whose new effects and inde-
pendent plan enlarge the scope of music.

The Gloria, Allegro §, designed in eolossal propor-
tions, forms altogether the most powerful division of
the Mass. Simple diatonic grandeur in the melodies
for the voices, brilliant instrumentation, a triumphant
energy of style, and a great clearness and decision in
every feature of the musie, render this composition
memorable as the poetical conception of a Gloria. In
the three movements which compose it, the interest is

—
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varied and constantly heightened. The opening in
chords for the voices, with running scales in thirds on
the- violins, raises expectation. After the sustained
chords of the tonic and subdominant have returned
to C, an accented phrase from trebles and altos in
octaves forms the chief feature of the music :—

N
Allegro. | —, | | -F! e
= L e ‘_1\_.]. Dot By R o B
o '!_-_"_P—IZ_FT__"—": m L : == T —
e i e e o i e S
! Ml O T TR N
Glo - ri-a in ex- cel - sis De -0

This phrase is prolonged and imitated in all the in-
strumental symphonies, and becomes an excellent
orchestral response to the voices when heard alone.
Its energy contrasts well with the supplicatory phrase
for the chorus unaccompanied :—

| | !
Treble, - ETE'_r.!::ﬂ::r*_-‘_’?_—.:?nE——'
Alto. e e e
I~ [ ) i
D M e
Tenor. (T o—t———F-»
b o SR B A = = —
Bass. ———— 3 e o e R  oope——
PBo - n® vo -lun - ta- tis

When at the half bar, the orchestra of strings, aided

by brass instruments and drums, enters with com-
manding energy,—

= Unis.
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Vio. 2, .i. R '.‘_.I_:'_,'—,:f'_.':":""" ium=r] prmnir v | i
A h L e N R [ —— | ———

Viola, ff{____j N =

Bassi. o

we obsetve a ‘ereat
appareritly eapricigug
Beethowen', the glch
things in this mant

intone ‘the-chords}

‘1?‘“33 developed in an idea
1. g much.of 'pure gold has
{ rom - commor

mbxtracted
Benedicimus '’ the clhi

hd JC, suddenly descefidin
from the 'Emrmnn} : B flat at ** adoramusds .
express religious sentient. This gothic progression,
unused in-out tintes, producésa thrilling effect. [It wasy

approved by the master, who has introduced it alsoiw_ ||

the second finale of  Fidelio.| The unison phrase last
quoted, now prolongéd, #ppears as the bass at  Glori-
ficamus "’ to a chord of § on Bfj, sustained £ £ by the
voices. It proceeds thus joyfully and vigorously,—

WY IR AT WO ER e P SO ey i o v
Bassi. @_"_gﬂ = s =™ ";:';.':E;-LTH,;;:"'F—"'!:,F"“‘
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and on arriving at C, we greet the same feature turned
into a free canon between the soprano and alto, to a
florid accompaniment of violins. After a grand and
majestic choral cadence, the same phrase is carried on
In an orchestral symphony, closing and subsiding in
this delightful manner to introduce music of a new
character in accordance with the text :—
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The expressive and elegant figure which appears in
the third bar of this extract, is employed as an
accompaniment to tenor solo and chorus alternately,
through all ‘the rest of this movement, which also
derives from it its chief character. The Qui tollis,
Andante mosso, in F minor, is a purely dramatic
conception. The solo led off by the alto, with Sy 1=
copated motion of the strings, is plaintive, and mingled
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with the exclamations of the chorus, excites all the
listening faculties :—
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For more than twenty bars the voices continue with
this low accompaniment without wind instruments,
and the finest tones of the solo singers are displayed
in the most melodious phrases. At the cadence of the
vocal quartet a place is made for the wind instruments,
and a solo clarionet and bassoon are heard in exquisite
response. These bars in A flat possess consummate
elegance. The ¢ Qui sedes,”’ tutti, is intgned in massive
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From this place all is rich enjoyment, the most solemn
and impassioned feelings are awakened by the com-
poser. The following phrase of oboes and clarionets
on the low G of the horns,—
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leads, when taken up chorally in the bass in the suc-
ceeding bars, to a sublime passage ; the forte on the
Ef is of this description; such a cry of agony is
rarely heard in music. The charm of this movement
is its freedom from exaggeration; it is varied and
new, without transgressing the bounds of nature and
Ppropriety.

Quoniam, §, Allegro ma non troppo, iz one of the
greatest productions of the art, Its effects and style
are of a simplicity, breadth, and grandeur unequalled.
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The singular theme is first given with oboes and flutes
In unigon, accompanied by tenors and violoneellos :—

Flauth, e pmt— ey
ovei. JEES=F=- f'ET::"‘_; o e s e e
Viola. | :—’f—f..-?i: o -_-gl_iJ:-_ | . #I;_-— E—nf—_. h

All the instruments and voices take up this subject in
unison, then gradually spreading into harmony, make
a majestic cadence in C, to introduce the fugue on a
bass subject ‘ Cum sancto.”” The conduct of the
music here is quite unprecedented; no one who has
heard can forget its electrical effect; even Handel
himself has nowhere struck more like a thunderbolt.
After this subject has been answered in all the four
paris,—
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Cum Sancto Spi - ri- tu in glo-ria De-i Patris.

the fugue is interrupted, and the opening subject in-
troduced in the bass with florid violin accompaniment
and holding notes from the wind band; the hearer
thinks nothing ean be more magnificent :—
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It is surpassed, however, when this subject iy trang- 4
ferred in unison to the stringed instruninnlglzud tl
voices accompany. The iterated G of the trumpets,
afterwards heﬂl on by the treble chorus, is of wonder-
working effect, and ecan only be appreciated in the
hearing :—
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Grandeur and triumph speak intelligibly here, and
memory lingers over the glorious passage. The fugue
resumed is worked in clear counterpoint, scarcely
differing in that respect from Haydn and Mozart,
One of the most singular ideas of Beethoven occurs at
Amen, which is always heard with amazement; repe-
tition alone reconciles the ear to the sudden pro-
gression.  From A minor we arrive at Gl in six bars,

and by this singular sequence of fundamental har-
monie s:—

Chorus. Orchestra. Chorus. Orchestra.
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So on to Gy, returning to C by one chord :—
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| The movement from k ey to key by fundamental chords
| at ““tu solus altissimus” is a new and grand idea.
A playful imitation of the fugue theme for soprano solo
introduces a charming effect of the chorus alone,

tutti, ). The cadence made in C, the choral phrase is
thus beautifully altered,—
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leaving the resolution on the § on F# in suspense, and
commencing the next passage without harmony, which
is only indicated by the IHE'][};.!;,'. The rich play of

fancy of Beethoven is chiefly

The Credo, Allegro con brio, ?, is of an imposing
symphonic character, and throughout the introduetion
the instraments claim prominence. The theme of the
orchestra is first heard from violoncellos and bassoons,
accompanied by a tremolo of violas :—

. Allegro con brio.
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The chorus thus quietly introduced soon rises into
grandeur. The simplieity of the voice parts, in which
there is no counterpoint, is adapted to this object. In
chords, in unison, or in short separate fragments of
melody, the voices accompanied by a tremolo of the
bow of the violins in spreading arpeggios to their
highest positions, contrasting occasionally with the
holding harmonies of wood and brass in powerful
modulations, make most energetic music. ,The fire
and majesty of style, the mighty chords on which
Beethoven contrives to dwell, notwithstanding the
quick movement, bear the hearer away on a torrent.
We are involuntarily reminded of the tumultuous
waves of the ocean and the greatest images of nature.
Nothing can better illustrate this than the passage
following the grand chord of Bfj at ¢ Christum,” sud-
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denly introduced by an enharmonic employment of
the flat seventh on C—
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Et incarnatus, Adagio; in B flat, is introduced after
a general subsiding of'voices and instruments. Nothing
more soothing, sweet, and solemn than the phrases of
the opening quartett can be conceived; the solos and
the tuttis following are of a mysterious expression and
sombre orchestral colouring, which reach the ideal of
gloomy sublimity, The tenor solo, “ et homo,”’ with
its characteristic solos of clarionets and bassoons,
expresses penitential and contrite feelings with the
profound and peculiar art of Beethoven. Every in-
stant the hearer is struck by invention. At a cadence
in Bp minor, ‘crucifixus’’ begins on a tutti of the
basses of magnificent breadth and grandeur :—
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After a response by the altos, taken up by the whole
chorus, the passage, piano, subsides in a mysterious
unison—the dramatic expression of awe and horror.,

MASS IN C. V.

Great pains are necessary in giving utterance to this
bold conception, to preventitsfalling into theridiculous.
The words sung under breath in unison—
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imitated by the basses in stillness, and without accom-
paniment, are thus introduced for the first time in
music. It is a noble and a great idea. The quartett of
sighs at * passus,” with forfes of the orchestra on un-
accented notes, leads, in a passage of breathless in-
terest, to an interrupted cadence at * sepultus,” where,
instead of the chord of E flat, on which the ear antici-

ates repose, the bass mounts suddenly to a tenth, and

escends on a greatinterval of the diminished seventh:

De_ g . :
o e I'he emotion in every chord, the
= ‘__:‘-"FE-EE surprising harmonies, and the
Pas - sus, great effects of the orchestra, set

the mark of Beethoven on every note. Let us admire
the swelling and surging of the orchestra, the fine
distribution of the harmony, and the agitation ex-
pressed in the two times of the violins :—
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is of profound solemnity,
" the trebles, with the D natural of
the altos hitling against it, leaving the suspended
seventh unresolved, startles every fresh ear. The
same thing is heard in the prisoners’ chorusin Fidelio,
No similar cadence is known in vocal music; but
Mozart, in the finale of his violin quartet in E flat,
No. 4, has the same idea. He softens its effect, how-
ever, by placing the hard intervals at a greater
distance. Surprise is continued at the “ Et resurrexit,”’
which proceeds immediately Allegro in D, after E flat,
one chord of the extreme sharp sixth sufficing to
make the modulation. The strings play in unison
with the voice, and modulate by a melody without
chords into G. All is uncertainty and eager expect-
ation of the ear. The tutti take up in short phrases of
imitation the subject just heard, finish their phrase in
F, and after one chord from the orchestra—the chord
of C—prolonged for six bars fortissimo with voices and
instruments, forms a climax the most animated and
unexpected. This return will always be remembered ;
it is in keeping with the character of the Mass, in
which we have observed (at “Tu solus altissimus,”
for example,) the most surprising changes accomplished
by simple common chords withoutchromatic modulation,
The grandeur and majesty of church music are upheld
by this process, as the cathedral roof is by its massive
pillars.  An orchestral figure of triplets is introduced
at “ et 1terum,’” and is continued with excellent effect
to the end. No powerful image of the text escapes
the composer. The words ‘¢ Judicare vivos '’ are
ushered in by unisons Ff of the brass instruments
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and voices in response, after which the whole orchestra
burst into harmony on this thrilling chord :—
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in which, however, we re-acknowledge the effect of
““’I'rema scelerato ” in the finale of the first act of Don
Giovanni ; and probably Beethoven was unconsciously
Inspired by the same recollection. All the orchestral
features of this movement display great freedom and
beauty; they are charmingly various, and the accom-
paniment of the solos, “Etin Spiritum,” &c., are emana-
tions of the greatest genius and mastery in music.
Beethoven happily unites the old monastic effects with
his ultra modern inventions. The octaves of the
voices “Ktunam,” accompanied only with chords of the
strings, have a cloistral solemnity, and make an ex-
cellent contrast with the modern usages in chorus and
orchestra at ‘“ et expecto resurrectionem.” The * Lt
vitam,"” a fughetta vivace, is a singular movement, and
its treatment is to the ear of the musician somewhat
humorous. For some bars the music goes on in C in
an approved and lively manner, in which method is
recognised and the composition instantly understood.
After the first alto solo in A, the modulation runs
wild; the munpractised shearer is astonished, and the
musician can-hardly repress a smile at the caprice of
enjusy | Krom € we are soon in C#, but return by a
ﬁherﬂl provision of dominant sevenths :—
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This modulation on the seventh proceeds by funda-
mental chords till the key of D is reached, at which
there is a stretto of the subject, and we have again
sevenths in all parts of the harmony, in every bar, and
with such a comical frequency that one is persuaded
of the playful mood of the author in this part of his
work. There is, however, grandenr in this stretto, and
the ear, which has been long on its travels, is again
pleased with the key. The choral Amen is fine, and
the slow chords of voices piano please, after the con-
tinued rapid motion of the rest. There is a tradition
that after the first performance of this Mass, Hummel,
the composer, one of the auditory, was seen laughing ;
that Beethoven was offended,” and did not easﬁy
forgive him. Could the * Et vitam ” have been the
cause ?

The Sanctus presents a series of beautiful and in-
teresting movements. The bold, original handling,
which gave the first physiognomical character to the
Mass, i1s here most ]l-:apyﬂ}r followed up. In the
opening symphony, adagio and piano for wind instru-
ments, tenors, antf violoncellos, the hearer listens only
to a piece of religious musie, which, though it breathes
a devout spirit, creates no surprise, nor transgresses a
traditional style. Its smooth current, however, does
not flow long unruffled. The musician who listens to
the following six choral bars for the first time, will, if
the execution be good, receive first astonishment and
then delight at a succession of harmonies which to

this day stands alone on the page of Beethoven. The
enharmonic change which at the third bar of the voice
parts transports us from the key of A major to the
dominant of B flat minor, and then with one inter-
vening bar back to A, is a passage quite unexampled.
Well considered with regard to its execution, not too
trying to the voices and ears of a choir practised in
singing without accompaniment, this passage, not-
withstanding its sudden contrast of remote keys, falls
on the ear with softness, and a preparation of the
chords which aid their solemn effect. The slight
shudder with which we hear the half-cadence at
‘¢ Sabaoth,”’—
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e L i o e | fae
Treble. | "r—= l,_.-___';%_.l e —y— g —F—

™ b S e .F.._j_ Lot :.._*_'.’.-..
.n'!'l.].Eﬂ. = - i- I ! L L. ]

|
g S SR

Bass. | S>=—2_ — e
B I i i
Sanc - tus, Banc - tus,

Sanctus Do-mi-nus De-us

= Lo ""“ L] e g |
e e e e e e e
B~y ——— H_n_;l_;_ [, fo
R (SR T T ) o i v
I e | N R .."\t Rl b ™ % |
[ B —— 5555 L
@-ﬂ=‘#“ - R e e e —
= — R p—p—t e
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expresses with great force human feelings in the con-
templation of the majesty of JGod.  This mighty
g - Ak C ] 1! E torth

- Nelus 18 4 “the
““ still, small voice ”” in the scriptures, it is more su-

lgifmgﬁﬁnﬁhe whirlwind or the fire. At the cadence
foehy ieés, the orchestral disposition of instruments
in the symphony is soothing and grateful to the ear :—
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At the fourth bar, the progression in A is interrupted
by a cadence in B flat, at which the voices alone, futti
piano, enter with a roll of drums piano. The choral
phrase expresses in its severe simplicity feelings of
humble adoration. Probably there is not in music a
piece of more concentrated effect then the movement
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we are examining ; from the place at which the voices
are introduced, the Sanctus occupies but twelve bars,
but in this short space every progression tells, The
“ Pleni” is a chorus oforiginal construction. Beethoven
has reproduced many effects of the old church music
in this Mass; in almost every piece thereis sc::methinﬁ
to remind us of it. The opposition of “ Heaven an

earth,” expressed in high and low sounds, is just
Purcell’s idea in his noble e Deum in D. At the
word ‘“Ceeli” there is a pause of the orchestra for
half a bar; the sopranos then sustain the high I,
while the flute in an arpeggio of the chord seems to
wing its flight to heaven. The contrast ¢ et terra >’ is
given in a prolonged fortissimo of the basses on the
high D—the most telling note of their voices. But
the gem which gives chief lustre to this ¢horus is the
charming “ Osanna'’—an idea the most melodious
and beautiful, happily introduced to vary and con-

theme, alike original in the accent and the melody of
the phrase, is briefly fugued upon and heard in two,
three, and once in four parts, just before the final
cadence :—

= o i e i ]~ S e 1)
san - ha 1n E:g"- -i::iﬂl = %%
Alto. 0 - ™ =
The counterpoint to the subject is very ingenious ; and
the brief exclamations in which the voices reiterate
“ Osanna,’’ create’an-eéxhilarating effect in the joyful
spirit of the fext, yet without levity. We linger in
admiration over, the genius displayed in these bars.

The Benedictus, in F
with a'selo viclomdello
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s Allegretto ma non troppo,
in the erchestra, is a piecce

MASS IN C. vii.

From this place, the hearer watches with interest
the entrances of the chorus, which is always brought
in with increasing effect to the climax. Particularly
grateful and charming to the musician is its employ-
ment three bars further on with this choice harmony,—

Be -ne - die - tus qui - ve - nit.
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suspending the interest of the ear, and prolonging the
vocal cadence. Thefollowing close of the solo voices has
not a bad effect, but the rising seventh in the tenor is
quite a heresy in part-writing ; it has a clumsy look,
moreover, which makes us regret that Beethoven gave
it the currency of his name :—

At the recurrence of the first subject, new treatment
is expected, and expectation is gratified. The vocal
quartett proceeds in clear counterpoint and in phrases
of 1mitation very originally conducted to the dominant
of D major, on which note the chorus in unison PP
join.  Beautiful orchestral effects are interspersed;
the contrast of key in the figure of the violins is
striking ; but still more so the sudden cessation of the
harmony, and the march of voices and instruments in

richly adorned with
and though the

e e
not original, thefywhble toget
the chorus,.and oFghestiras<¢

{h*essiﬂn of noveltySand
ritherto unheard. -"The theme with which a quayt t.g»(i :
voices soli beging, has fio distinctive feature E}iﬂ:
hoven till the cadence; when this characteristic figure
of the violoncello entérs, and points to the author at
once :—
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Alternate imitative solos in the voice part, and the
most delicate touches in the orchestra, please in the
outset; after which, the chorus being in reserve and
to be introduced into the Benedictus with effect, the
alto is left entirely alone for a short time. Immediately
following, there is this effective dialogue between the
chorus and solo voices; the oboes hold on a G above,
and the strings play in unison with the chorus :—
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effect it denotes, Throughout the B nedir:ﬁis there
- appears,—as- i certain movements of Haydn and
| ¥ m.-}g,,%;& lave/pf the master for his work, which is

the delight of all succeeding musicians. This is ever
Eerceived in compositions which are greatly cherished

y posterity; those affectionate touches and enthu-
siastic impulses which cause agitation in the com-
posing, give a foretaste of immortality—indeed, they
never die. After a majestic choral climax, the second
part of the Benedictus subsides into comparative
silence. Two voices are heard unaccompanied in this
piece of the gothic :—
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These monastic bare fifths and octaves produce an
extraordinary effect, and they are quite in character
with the ancient touches which run through the Mass.
Without such a resource, Beethoven probably would
have thought his work deficient in religious severity.
The concluding bars, with the chorus in octaves de-
scending by the intervals of the common chord to F,
while the violins and flute accompany in a protracted
form the figure first indicated by the solo violoncello,
introduce a great surprise and a charming stroke of
modulation. Everything in music seems to depend
on contrast and apposition. The simplest note or
chord is endued with all the power of expression if we
can only divine when and where to use it. The lon

repose of the ear in F, with the sounds soffo voce of a
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multitude of voices and instruments, must be the
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cause’why a change like this (by no means unheard
before) produces enchanting pleasure :—
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By this modulation the “ Osanna” is re-introduced,
and the termination rendered brilliant.
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The Agnus Dei, 12, poco Andante, in C minor, is the
movement of the Mass least characterised by extra-
ordinary features of invention, though, nevertheless,
very pleasing and beautiful music. It is of a dramatic
structure; great choral cries, and occasionally softer
accents, mingle with the expressive symphony of the
instruments imploring pity and compassion. H‘uwever,
a great deal of this piece appears to have been con-
structed with coolness and deliberation,—the workings
of plan and taste rather than of true emotion. The
triplet rhythm of the phrases of accompaniment in
violins and basses, and the very elegant clarionet solo
which introduces the Miserere at the 20th bar, make
music uncommonly pleasing to the ear,—at the
same time, scarcely satisfying the dnner ear of the
mind ; for, in this ({E:Partment of the Mass, we cannot
easily sacrifice the spirit of devout contrition. Where
this, does not influence the first conception of the
author, the most languishing accents of melody in
minor keys will not replace it, nor raise in the mind
the desifed hinage.  The  Dona, Allegro ma non

s &t ost Sexcellent.  This chorus, with solos
le adopted by Mozart and Haye
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trasted with'a certain simple and inhoge!
the instruments, making most original combinations,
and developing unexpected beauties of harmony.
How delighted is the musician, when, after this phrase
of symphony by horns and bassoons,—
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in which he naturally looks on the last E as the third
of the chord of C, to find it taken up by the second

violin, and prepared as a discord of suspension
on B :—
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Though this is one of the salient beauties of the
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