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' FOR THE PROTECTION OF OUR PATRONS.

Our publications can be had at all Fmt class Music Houses. Whenever parties inform you that same are not o be had, or that
they are out of print, order same direct of us and be convinced of the contrary. : :
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KUNKETL BROTHFAERS

EDITION OF CZERNY'

ETUDES DE LA VELOCITE,

With EXPLANATORY NOTES by Franz Bausemer and Charles Kunkel, as to how they
should be studied and played, now ready and for sale at all music stores.

PUBLISHED IN TWO BOOKS AT $130 EACH.

1

Of the many letters in our possession, testifying tothe value
of this edition, and its excellent features, we give a few criti-
cisms by the ablest and best known musicians of the country.

EXTRACT FROM “CHURCH'S MUSICAL VISITOR."

Messis. KUNKEL BROS,, of St, Louis, have issued a very noteworthy publication, in the ghape of Czerny’s
“ Velocite ” studies, edited by Franz Bausemer and Charles Kunkel. The distinguizhing features of this edition of
4 well-known work, already in the catalogues of most large publishers, are—new fingerings, original notes and
explanations, and copious additions to the original text, in ¢ 16 form of *‘ossias,” designed to widen the scope of the
system for mechanical development embraced by the original work. The use of annotated editions of standard
musical works is undoubtedly great. Very few music teachers are philosophers, and nearly all of the thousands nsing
these works are better off for constant reminding of even such elementary philosophicil considerations as those
set forth in the studies before ns. In the case of pupils, the utility of these printed admonitions, is even more
striking. The moral force of typography is considerable, and it is more than likely that the average piano student
would consider an injunction to kecp 1he wrist still in ﬂ’ngf:r passages, or to accent ench and such’ notes, doubly
weighty if printed on the page before her, The task of getting up such a work as the one now under considerstion
is by no means small. Inthe first place, it often happens that in the fingering of a passnge, Whot would be right for
one pupil would not be best for another, In meeting this point Messrs. Bausemer and Kunkel have been very judi-
cious; in troublesome places they give two fingerings, one for small and one for large hands, Their plan of uring
the thumb and: fourth finger upon black keys, whenever convenient, 1s in accordance with modern schools of
technique, and, of cotirse, commends itself to us. : _
In ot glances thruugﬁ the music we have detected no error of typography, and we desire to give this fact
* prominénce, in view of the disgracefully ‘‘botched” editions of etudies and ciassics g0 often given to the American
publie. The constant hinks corcerning the virtue of slow practice, practice of the hands separately, ete., the
reminders concerning wrist and finger motion, and striking with both flaqdu exactly tegether, the instructions for
anticipating cectgingpositions of hand, and, prominently, the many directions tending toward clasticity of muscles—
freedorn fromgthd Bévbusly constrained condition of arm and hand =0 aptto be engendered in practice=all these
must be vegfudéful fo téachers; and very potent in holding pupil

5 in the way in which they should g6,

:r —————— g 5 B 1 '} A
MESSRE. BROS.,—~DEAR SIRS: j i _:._:!l.._.h__x_li.;._; i f yonredition @i Caerny’s
Velocity Studicss [ seéms to me the best andmest s reditionfas thesely ol dsendw e d suitd ie 8B have vobl sefn,
The'ossin” Mggugemient for the leéft hand must be pecial benefit; for, as you say in your preface, the left hand

ia altogether too N neglected. I wish all the students of the %’imm and Organ in our country could be brought

to vealize the great adyantage and benefit whigh pyer . sujit ifi rus;r werertp give more attention to studies of this

kind. I'wizlvyou much suceess with your he%é;ﬁ C ;ﬁ}nf ¢.-f1 i ¥l w E'h;ﬁ%ruly, EUGENE THAYER.
Boston, Aug. 12,1376, S e SO w0

ORANGE, NEW YORK, OCTOBER 23, 1875,
MESSRS. KUNKEL BROS.—GENTLEMEN: Please accept my thanks for the publications you sent, which, after
considerable delay, reached me safely at last. You ask my opinion of the edition of Czerny’s “Etudes de 1a Velocite,
I have examined it with interest, and think your suggestions and additions both practical and useful.

Very truly, yours, WM. MASON,

. FarmingTOoN, CONN., OCT. 8, 1876,
MEssrs, KUNKEL BROS.—St. Louis: Your edition of “Czerny’s Studies of Veloeity” is received with Uhanks,
I always have considered them very valuable and even indispensable for teacher and pupil. The revized fin ering
and the explanatory not>s of Messrs. Bausemer and Kunkel add to the usefulness of the work and thus modified,
it forms an execellent introduction to Cramer-Bulow. Yours, very respectfully, KARL KLAUSER.

MESSRS, KUNKEL BROS.—GENTLEMEX: Your new edition of the celebrated “Etudes dela Velocite” commends
itself to the musical rofession and public at large, not merely by the subordinate merits of its unsurpassed cheap-
ness, correctness and legibility, but also by the timmu%huesa and excellence of its fingering, while, as an edition of
Czerny, it is unrivaled and unigue, in respect both to the additional material which it uﬂ*urﬁa for the training of the
left hand, and to the copious and instructive annotations with which it is supplied; hence it would seem impossible
for Mi teacher, who once glances through its pages. to be willing, thereafter, in teaching, to take the trouble to use
any other edition, and thus needlessly foregoe the advantage of the valuable assistance which its editors have paing-
takingly adapted it to render, at leastin the capacity of a monitor for pupils in the interval between lessons, if in
no other way; while, doubtless, the majority of the profession will gladly extend to it an appreciative welcome, as a
compilation well ealeulated, by virtue of its varied suggestions, at once to stimulate te.and, at the same time,
indicate manifold means of insuring increased thou ghtfulness and proportionately increased efliciency in their work

Yours, truly A. R. PARSONS,
New York, Oct. 12, 1876, 3 ;

Messrs., KUNKEL BROS.—GENTLEMEN: [ beg to acknow!edgze the receipt of your edition of Czerny’s “Etudes
de la Velocite.” The work certainly should have g large sale. wud refleets great credit to the compilers.
Res=pectiully, CARLYLE PETERSILEA.

] ) ST. LOUIS, NOVEMBER 17th, 1876.
MESSRS, KUNKEL BROS.—GENTLEMEN: 1 have examined your edition of “Czerny’s Etudes de la '{Tem-—aite,"
and must say I find it to be the best and most correct that I have ever perused.
The annotations to every study, and the additions for the practice ot the much neglected left hand, ag introduced
by the editors, can but recommend this new issue to every intelligent teacher.

. The mode ot fingering which iz systematically employed throughout the work—the same which is now exelu-
¢ively adopted af the Leipzig and Berlin Corservatories, and prononnced the only correct method by such authori-
lies as Dr, Franz Liszt, Carl Reinecke, Dr. Hans von Bulow, Carl Klindworth. Carl Tausig and others, is a feature
which adds no little to the worth of the edition, Very respectfully, yours, . I. EPSTEIN,

BT Saumple Sheets containing the first two studies mailed free of charge
to any address on application,
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CONCERT WALTZ.
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PRELUDE AND FUGUE (Haberiier-Guimand), - - - - $100
LISZT'S RHAPSODIE HONGROISE No. 2, - - - - 150

With new three page Cadenza explanatory text, correct fingering, phrasing and ossias.

CHOPIN’S VARIATIONS Op. 2 (laci darem la mano), - - - 200

Adapted forthe Piano 'alone, with explanatory text, correct fingering, phrasing and ossias.

PENSEES DANSAN - 1 00
PENSEES DAT i 125
ON B ]_0 OM1 ipe 7 ' W A" ) l jﬁu 0 0
ON BLOOMING anows mgwr; ”Wﬁliﬂ;;@&dﬂ}, mnﬁan -

ON BLOOMING MEADOWS, Coucert Waltz (Ducb), . F s ] 50.

Written for and dedicated to Theodore Thomas, Esq.

GEMS OF SCOTLAND (Caprics d¢ Concert), . == - 130
WIENER BONBONS, Waltz (dtrauss), . - - - 150

With arabesques for Concert use.

TAUSIG’S MORNING JOURNALS, Waliz (tramss), - = = 1.50

New revised edition, with explanatory text, correct fingering, phrasing and ossias.

KUNKEL BROS., Publishers,

SAINT LOUIS, MO.
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NEW PIANO WORKS

1 Juria Rrve-Kine.

PRELUDE AND FUGUE (Haberbier-Gmimand), - B - 300
LISZT’S RHAPSODIE HONGROISE No. 2, - = - e, 1 50

With new three page Cadenza explanatory text, correct fingering, phrasing and ossias.

CHOPIN'S VARIATIONS Op. 2 (cimenlmw, - - = 200

Adapted for the Piano alone, with explanatory text, correct fingering, phrasing and ossias.

S, Valse Brillate (Snm = e o= 1 00
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ON BLOOMING MEADOWS, Cou ﬂlz (Emm_n wors, e i {00

ON BLOOMING MEADOWS, Concert- Waifz' (Soio}, Simplifed, - - 75

ON BLOOMING MEADOWS, Concert Waltz (Bﬂat), | = = 1 50
. . WYl'itten for and d'ﬁdiﬂﬁ;ed to Theodore Thomas, Ksq.

GEMS OF SCOTLANSCuwio e Cmerd, (= . - - - 130
WIENER RUNBONS, Waltz (Strauss), 3 e ; 1 50

‘With arabesques for Cmmert use.

um&wm&ﬁm& JOCURNE P vtz Sirawss), - - - 150 If

New rewaed edition, with explannt'ury text, correct fingering, phrasing and ossias.
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KUNKEL BROS, Publishers,

SAINT LOUIS, MO.
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