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). . SBERWOOD.

“ 9
SRT PIANIST,
. - g — "‘l,"
COMPOSER AND TEACHER.
’ . - - i — -
ANNOUNCEMENT.

It is proposed to give during the season, in each of the large cities throughout the
country, several recitals, at which the music of the great masters, and also that of the best
of the ‘modern European and American composers will be performed, and, if desired, an
analytical lecture upon the various characteristics will be given. The value of this class
of work to music students, and its interest to connoisseurs and lovers n::-f_ music 18 obvious,

Favorable arrangements for such recitals will be made with Universities, Schools,

Music Teachers and Managers, by conferring directly with Mr. SHERWOOD, 611 Washing-
ton Street, Boston, Mass. Wil
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W, H SHERWOOD.

W‘[LLL‘L]I II. SHERWOOD. the eminent American pianist, was born at Lyons, N.Y., on January 31, 1854. . At an
extremely carly age he diselosed a phenomenal musical faculty, which was observed and afterward carefully de-
veloped by his father, the Rev. L. II. Sherwood. AL, (founder and prineipal of the Lyons Musical Academy, at present
oneoftheoldest and most useful musie sehools in the country)—himself a musician of rare originality and ability, and among
the very first in Ameriea to teach musie broadly as a science instead of the art of playing upona speeial instrument. Sher-
wood was also instrueted in mathematies and the classies. and in the former was regarded as especially apt. Instead of
entering college, having decided to follow music as a profession, he devoted himself entirely to its study. Upon this
thorough teaching so early in life unquestionably rests the foundation of the wonderful powers of William II. Sherwood
as a mnsician and master.

At the early age of eleven years he achieved a pronounced sucecess in publie by his performance of several diflicult
compositions, and a frequent appearance in concerts following, he was everywhere received with enthusiasm asa prodigy.
Continuing his studies, especially in musical theory and church-organ playing, he succeeded so well as to oceupy
the position of organist at St. Paul's Chureh in Syracuse, N.Y., at the time of his departure for Europe, whither he went
at the suggestion of Dr. William Mason, of New York, with whom he liad been studying for a short time, and who ad-
vised that lie Shioulid“be placed under the instruction of Th. Kullak, of Berlin. IHis father accompanied him abroad
and remained with hity for somestime. From the very beginning Kullak manifested the warmest interest in Sherwood,
and wagso pleased

'r]fll:lh hig“conpositions that he secured the publication of some of them by one of the leading publish-
' _#l;n%;lsﬂ introduced them to Hw hifrhl:h«!; classes uf hts, conser _ﬁlf,m v+ Here, also, Sherwood further

o

ﬁmm'}, (a0 , under oress in piano-

X aty altheugh not et " stay to play
at tlm Iﬂj-li f??Ht’ whieh he did amid remarkable c'lthusm:,m. receiving unsolicited favorable notices from
the leading Jt}m‘uul&:. the fearer of “]“**IE”IE?F*;{“_!J? Jqu‘ffriil {nﬂli a i,r% following from the Spenersche Zeitung: *'The
greatest nterest ofsall was awakened by a young man named Sherwood, who played Chopin's I minor Fantasia with
such fine feeling, both in toueh and eonception, that even in one satiated with musie as ourselves, it produced the deep-
est emotions.”

The compliment of this appearance at so earl yan uﬂ'ﬁ may be befter appreciated when it is stated that among those
who also appeared were Scharwenka, Moszkowski, Martha Remmert and Nicodé. all of whom have sinee achieved emi-
nence in their profession, and were at this time pupils of long standir 1z.  The following season Sherwood played the
* Emperor™ concerto, by Beethoven, which was iven with full orchestra under the direcetion of the woyal Kapellineister,
Wuerst, and the enthusiasm of the immense audience of 3-4000 people became go great that the applause continued
until Sherwood was compelled for the eighth successive time to bow his acknowledgements. So great was the
impression made on this occasion that the performance of this coneerto by Sherwood was demanded and given five differ-
ent times in Berlin under several conduetors, never failing to call forth tremendous manifestations of approval.  While

at Berlin Sherwood also studied for a season with Deppe, obtaining from him valuable instruetion.

As a matter of pleasure and incidental study, Sherwood devoted a considerable time to travel, when he visited
Muskan, (the summer home of Dr. Abbott), Pyrmont, Hambure, Stuttgart, (where he remained over six months), and
many of the interesting localities of Germany, among which were the Hartz mountains. the Thuringian forests, Saxon
Switzerland, the Giant Mountains, &e. having also erossed over twiee to England. At Hamburg, Dresden and Stuttgart,
Sherwood embraced the opportunity of comparing the systems of various teachers, and possessed himself of the
friendship of the pupils of difterent masters whose characteristics he was especlally desirous of remarking. From Iam-

:
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burg Sherwood went to Leipsie, and there studied counterpoint and composition under Richter, and won the friendship
and good opinion of such musicians as Reinecke, Grieg and others. Indeed, later on the former exteaded to him an
invitation to play at the celebrated Gewandhans coneerts, which., muech to his regret, he was obliged to decline, on ac-
count of other engagements incidental to his return to America.

From Leipsic Sherwood went to Weimar. the home of the great m:estro, Liszt, who, returning in person his eall,
imvited him to come regularly to his house, an opportunity which was embraced to the utmost by him. At Weimar,
Sherwood made his home with Toepfer, a warm friend of the great pianist, Ienselt, and where he enjoyed the intimate
society and friendship of many eminent musicians and others. Sherwood had previously married Miss Mary Fay, of
Boston, a pianiste of rare ability. who had been sharing his studies under Kullak. Deppe and Liszt.

To his oldest danghter, born at Welimar, Liszt stood as god-father, and also exhibited his friendliest regard by ex-
tending to Sherwood many privileges of advanecing in his chosen profession. Before leaving Weimar, Sherwood played
at Liszt's matinde in the presence of a very distinguished audience. both as to musicians and also persons of hizh
rank, and produced a profound impression as to his future brilliant eareer. IHis qualifications as a composer were
noticed so that Liszt , Anton Rubinstein, Taubert, Ieinecke and other great musieians warmly advised his devoting his en-
ergies tothis work. Sherwood, having a living to make, however, felt compelled to relinguish this plan, for the time at least.

However, having received an invitation to play at the concerts of the Philharmonic Society of Hamburg, he aceepted
the same, and upon his appearance won such a sueeess that he received the honor of a salute from the orchestra. (one
seldom eonferred), and wag also voluntarily presented by the society with an inerease of one-third of the promised fee,
This was followed bylhis‘owh eongért at the Berlin Sing-Akademie, in which his wife assisted, of which the Berlin erit-
ics were unanimops i speaking edihusiastically, as one of the good concerts of the season in their oreat musieal centre.
At this time he peecivad propesitions to appear in many of the great cities of Euvrope, including opportunities to play in

TR

the court conegrts at) W g i 58el and-Berlin, but with a foew exceptions they were declined. € he had determined
=3 X . . _ vy ] :
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114'1 return to his mdal Anisriean. _’,'_]‘Eu le G 1n BRT0, Bnak i highappoedtan®® with
ngs, al'the Centennigl Il xRibit i@ Wt ageiphi@. W herdy aflelc cOnecit, he pla vl Before

an audience of 8.000 pﬂ‘.-pln SR
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sinee then e asdev-dted Hinsclf largely tm}iti:@;ﬁagi h?‘l_t':; iﬂ:_* ?:_ :ﬁé}.‘;‘k%l season appeared in the large ecities at

gome of the prinecipal eancents auil hig own recitals. The plan of devoting an entire evening to piano music is a favorite

one with Sherwood, and he Ras awakened a great interest in these coneerts wherever he has appeared. Ile introduces
frequently alecture upon the thought, poetry and sentiment found in the musieal works of the world s greatest masters,
Shakespeare to the unlettered may often prove difficult of comprehension and enjoyment, but when interpreted by a
Booth, a Forrest or a Cushman, becomes poetic and grand. So with the great musicians, Bach. Handel. [Taydn, Mozart,
Beethoven, Sechumaun, Schubert, Mendelssohn. Chopin, Liszt, Rubinstein, Raff, Grieg, Moszkowski, and others, when in-
terpreted by Sherwood become realities, and listeners are thrilled with delight as they feel the powers of the tone-color-

ing, the romanece and wealth of sentiment presented. Sueh recitals have been givenin Boston, New York, Cleveland. Chi-
cago, Cincinnati, St. Louis, Philadelphia, and other eities, and at the latter city in 1882 he gave a series of five, covering

4 repertoire of nearly a hundred pieces, played entirely from memory. In addition to this he has organized several
Normal Institutes, where during the summer season teachers and pupils from all parts of the country have availed them-
selves of the opportunity to come under his instruction. In the affairs of the National Music Teachers' Association
Sherwood’s influence hag always been recognized, and he has won the esteem and friendship of the best musicians through- 5
out the country. Ifaving taken up his residence in Boston. Sherwood is identified largely with the progressive element,
and was one of the prime movers in the organization of the Philharmonic Orehestral Society. Ileis universally regarded
as a leader in many of the movements which have given such a new impetus to musical matters in that section. At
the close of the last season he was tendered a testimonial in the form of a concert. the callers of which nmnbered
some of the most infloential of Boston’s ecitizens. including distinguished musicians. It must be remembered that
Mr. Sherwood is still young, and yet a great student and thinker in music. and notwithstanding their present greatness,
none will be venturesome enough to say that the limit of his powers has been reached, although his leading position is
conceded by the press and eritics throughout the country.— From the N.Y. Musical Courier of September, 19, 1883,




PR

THE ROYAL PRUSSIAN ANZEIGER. — Translation.

" His technique is excellent and symmetrically de-
veloped ; his counception full of artistic intelligence; his
delivery cultured. He can stand side by side with the
best living pianists.™

THE BERLIN MONTAGS ZEITUNG.
** A touch which gives the fullest range in shading.
presenting extreme delicacy as well as the greatest foree,
a brilliant technique and a depth of feeling, prove Mr.

Sherwoocd to possess an individuality in the treatment of

the piano, which, in the directness of its expression, has
clearly the marks of blood relationship with that of the
Titan Rubinstein.”

LEIPSIC SIGNALE.

Mr. Sherwood proved himself to be a pianist of most
prominent characteristics, such as highly developed tech-
nique, great bravour and accuracy, and fine musieal pow-
ers of interpretation. He was applauded, called out and
encored in the most euthusiastic manner.

THE BERLIN FREMDENBLATT.—Translation.

Mr. Sherwood isoneof the most talented of the numer-
ous pianists whe dhave “beenweducated by Prof. Kullak.
We have seldotn’ hieard so goed ‘a playing of Bach’s Fugue
in G Illlll{!ll‘ in t‘.he tl‘alls{'upuun by Liszt. The quietness

-' i the grmt tm 11131::-.1[ difficulties

Wers ll]?LIng'E'[]._.
clearness. with Whigh
markedstheir pe

value. Wi los
NEWYORK HERALD.

'.I:'u
* o« ¥ From the begunnng to the {*mLﬂﬁ IZ]!::?;I}MH

nee, however — mid- he pl;n cd entirely from memory

he showed himself to be an artist full of poetie s mmhlllt} ._
fluent, expressive and precise. His touch represents the
fullest range in the shading of his themes. * * . Del-
icacy of interpretation, mingled witha proper fervor when
required, stamp him at once as one of the best artists we
have had on the metropolitan platform for many years.

NEw YORK TiMEs, Nov. 27, 1879,

*His graceful and delicate performance was, as before,
a marked feature, and his versatility and originality were
the sure indications of what may be called genins. This,
be it said, without any desire to flatter Mr. Sherwood.
There are so many dreary performances,so many cominon-
place artists who are simply inoffensive, that when 2a
really great performer comes before the publie it is a pos-
itive relief. The programme was well arranged to show
Mr. Bherwood’s ability. Heplayed from memory a num-
ber of selections from Bach, Beethoven, Chopin, Schu-
mann, and Liszt, and throughout the recital was worthy
of high praise. He was indeed remarkably good, and his
erisp and graceful touch showed that he has not been

STETO TN LT =

Ess NOTILCES:

overrated among the distinguished pianists who have been
heard in New York. Ileplayswith a taste and finish that
distingunished him as a musical scholar of the first rank.”

NEW YOrRK EvENING MAIL, Nov. 26. 1879,

*The esteem which follows this artist from Boston
receives immediate confirmation on hearing him. "o a
free hand, a firm magnetie touch, Mr. Sherwood adds the
feeling and taste to render his correct playing quietly and
entirely delightful. Itneedsonly abriefhearing to decide
that in this gentleman New York adds an artist of sensi-
bility and finish to the poetie school of pianists. The
tragie bravura style of playing retires within proper limits
with fuller eultivation, and intelligence, warmth and sen-
sibility takes its place, and exert more than its sway over
our moods. The programme promised more than ordi-
nary by its skilled seleetion, and it proved rich and color-
able throughout. In the delicate and varied shading, and
distinetness of phrasing, one lost the effort of listening
in serene enjoyment.

NEW YOrkK EveENING Posr. Nov. 26, 1379.

t Mr. Sherwood ranks very high indeed. The clear-
ness of his work, his erisp runs, smooth phrasing, and
lightness of touch, stamping him at once as above the or-
dinary run of pianists.

"'w,w Y 01-:1&, TRIBUNE.

11118 {_-;uml Laste,
OHt a delicious
Jdearness in

his playing. * * * l[t‘-‘llll]}l‘{'we(] one by his abzolute

J g’u!rninilﬁﬂhfllw key-board and the perfect ease with which

L. )

Tie r*nmilwll*d hard passages. There geemed to be no dif-
ficulties at all for him. The most trying passages were
done without apparent effort; his playing was erisp and
his touch delightfully delicate.™

CHICAGO MUSICAL BULLETIN, Jan., 1882,
** In this concert Mr. Sherwood again proved his right
to the title, not only of first American Pianist, but first
pianist in America.”

DWIGHT'S JOURNAL OF MUSIC.

* Wemust go to the great pianists, to the Rubinzteins
and Bulows, to find another who can master and eommit
to memory, and clearly, satisfactorily perform — in fact
interpret —in one concert two such great works. and so
immensely difficult, as the last sonata of Beethoven and
the great Variations Symphonique by Schinmann,

A more rich and interesting series of Piano-forte
Concerts (ten recitals, each given twice), than these by
Mr. Sherwood it would be hard to recall. The mass, and

the variety of compositions of the hizhest order. import-
ant works of all the greatest masters, was astonishing :
And of his

and all given in the course of twelve weeks.

~ L T
b "E'—EE.E_ - — _ —_— — ‘:l‘x:-::}:u 1,

) _,33‘::% @ ::‘1

e [

€4 )
L




rendering of the * Emperor’ concerto. the same authority
* We cannof say that we ever heard this glorious
work more satisfactorily presented on the part of the
pianist. With perfeet certainty of technique, musical,
clear touch, graduated to all degrees of power or fineness,
and firm, sustained, symmetrical unfolding of all the
grandeur and the beauty of the work, and a thoroughly
intellectual well-thought-out and well-felt coneeption of
his task. he brought it home to every listener, and it was
impossible not to listen.””’

wirites :

BOSTON SATURDAY EVENING GAZETTE, Dee. 8, 1876.

‘* Mr. Sherwood is certainly a pianist of smpm-,::ing
excellence, with a thoroughly artistic temperament, a
masterly technigque, poetic feeling, and a keen apprecia-
tion of the characteristies of the composers he Interprets.
Freshness, strong individuality. refined sentiment and
vigorous originality. are among the more prominent fea-
tures of his playing, which is always healthy in style,
elear-cut and impressive. His own pieces showed him to
have pleasing fancy and a refined taste. Iis performance
of the Tanuhauser March wag saperb inits fire, brillianey,
gorgeous coloring, anddts teiwpph ovérdifliculties. There

is nothing of the sepsational dn Mr.Shérwood's playing ;

It 13

I!ﬂl.]ll]l'-‘-" of the ‘-;l{,kh sentinie nmht:, or l::rf fHivolity.

*

Beethoven's
ten), in E flat, No.5
It is almost super ﬁumr-’-, 0. &ql

e greatest ever wrid-
IT. = .I-.l'I

gdivith aasterly powillie
My Sherwood’s tech-

nigue was fully eqival to the “dethands thade upon it. Lnﬁri"“ :
Sk o

is not often that 1 moregwtistic interpretation of this gr
work is heard, and we fail'to pegall i more refined, a more
satisfying, example of Beethoven playing than this by
Mr. Sherwood. Its sentiment was always appropriate,
and the artist’s rendering of it always manly. It was
honest, straightforward piano playing, marked by keen
sensibility, the ability to penctrate into the subtler refine-
ments of & work of this magnitude, and the power to pre-
sent them with all elearness and appropriate individuality.

“Mr. Sherwood has no superior here. There is some-
thing of freshness of originality and of independence in his
playving that is peculiarily attractive; and we may add,
his good taste, his judgment and intelligence as manifested
on every ocecasgion he has appeared in public here, have
been unexeeptional.”

BOSTON SUXDAY IERALD.

“ It proved indeed a noble theme under the hands of
Mr. Sherwood, and b2 overcame the great difliculties of
the execution and brought out the beauties of the compo-
sition in a manner which not only pleased but astonished
all his listeners.”

BosTON HERALD.

“ The gem of the evening was the Sonate-Pathetique,
C minor, Op. 13, by Beethoven, abetter rendering of which
we have never listened to.”

e ——

_n

BOSTON TRANSCRIPT.

“Mr. Sherwood took the concerto in his most poetie
manner. and Mr. Thomas followed him in every delicate,
light and fleeting shading of his mood. When two such
musicians, each strong willed and independent, and re-
specting independence in the other, and each able to carry
out the expression of his ldeasg to the utterniost, re-unite
for the interpretation of the subjective music of Schumann,
the finest results are possible.”

303TON TRAVELLER.
** Mr. sherwood played with consummate brillianey,
with masterly exeeution and firmness, and his work was
of unflagging interest.”

BUFFALO COURIER.

“* Mr. Sherwood is undoubtedly the best American
pianist yet heard. Ifis technique is absolutely immense ;
his memory marvelous, and his musieal intelligence com-
mensurate with both.”

THE ALBANY ARGUS, Feb. 4, 1831.
** He literally took the house by storm, meeting with
a reception deservedly flattering. Mr. Sherwood fully
sustained the reputation with which he came to Albany,
for he is unguestionably the greatest pianist in Awmeries
is playing is br 1!11 Lt fIItIHIH'{L ;mﬂ’ mary ["E{H'lhh” L=

o

] .. - ._} - _j. L
truly remarkable. I o'1s one of the few grr}r.:e: ;}uuth at

1‘]5:,{?11' -hf.uﬂ%;‘l \ 4
.-" | o B 1."

{?Ihuth:ﬂ_t'n NEWS. April 24, 1883.

**There are not more than five or six pianists of the
first-class in and
holds a place second to none. Ile possesses all the guali-
ties which make a great interpretive artist. Mr. Sher-
wood iz wonderful as a Chopin interpreter, and every
performance of that master by him is a revelation.”

America, amnong these Mr. Sherwood

CINCINNATI COMMERCIAL, Dec.

“Mr. Sherwood hag no superior in ,.-"LII"I;-[.*I'HJ.'!_. and very

few who can challenge comparison with him. #* * =

Mr. Sherwood belongs to the small elass of piano virtuosi

who have the art and genius to make a mere recital with
no accessories an entertainment which entertains.”

, 1551,

March 13, 1879.

“ Mr. Wim. IH. Sherwood, who made his initial bow

to a Cincinnati audience last night at College Iall, not
only ealled forth a most hearty expression of admiration,
but produced a genuine sensation. * * *  IntheRubin-
stein Serenade, Op. 93, and the Liszt Walderauschen, Mr.
Sherwood showed his powers of technique, a point alinost
forgotten to be noticed in a super-admiration for his abil-
ities as an artist, in the highest sense. Iis techniecal
command of his chosen instrument seems to be absolutely
perfect.”

e e
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Criicaco HERALD, July 9, 1882,

Mr. Wm. H. Sherwood played last Thursday evening
a recital whieh deserves a place among the historie musi-
cal events of this city. * * * The truly extraordinary
qualities of his playing grow upon one by repeated hear-
ing. especially if considerable time has elapsed, and one
has heard many other players meantime. Whoever one
has heard, to hear Sherwood is to receive again a new
impression of the greatness and enjoyability of his art.
* % % AMr. Sherwood exhibited a union of enormous
technical faecility, extremely varied and expressive touch,
renuine and deep musical feeling, as well as artistic intel-
lizenee, combined with a masterly repose, which are
without equal among the pianists of the country, and
which entitle him to rank high among the greatest pianists
of our time.

CHICAGO TIMES, Dec, 26, 1881.

Mr. Wm. H. Sherwood, the celebrated Boston pianist,
who is second to none in this country as an artist, gave a
piano-forte recital at Fairbank Hall yvesterday afternoon.
# % % Mr. Sherwood gave his numbers in superb style,

CINCINNATI GAZETTE.

Mr. Sherwood accomplished what is rarely, very
rarely accomplished in Cineinnati—he created a profound
sensation angong the piamo players, stirred up the approv-
ing entbhusiasntofl the areopagus of the Musical Club,
and Wil oenerons 1}1111(“[5 and flattering recalls from
the gther Ihtmuqse t_==r. Sherwood’s technigue
is rilliant ﬁn E]iﬁtﬁ:lr. and-4s especially remarkable

begiuse it ﬁtmg gé-ﬁ I'[ﬁ 1 g proper ??Er = *K ,w
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Tha Iﬁtuh:1'-"1"‘=‘i'fé‘r ure/afythe entertainment was the
presencemmaong those faking. part in it ¢f MOITY. H. b ;*—3
wood, the gréat pianistd of Ihht{)m whoSe'faifre is wolldt
wide, and who'Tagtwight brilliantly sustained his reputa-
tion in all his performances, * * *  Al]l the technical
possibilities of piano playing seemed to be exhausted in
turnj the player’s veloeity of execution being not short
of wonderful, while his delicacy of touch, to w flEL]l flowed
res onsive ripples of harmony which were just audible,
almost seemed to have passed beyond the limit of human
skill.”

i

CHICAGO INTEROCEAN,
¢ Mr. Sherwood’s playing was in his best style, dis-
playing not only his technigque and his memory, but his
soulful interpretations of the great masters.”

CHICAGO TRIBUNE.

We have already given our impressions so fully of
Mr. Sherwood’s playing and the rank he holds as an artist.
that we do not need to go over the ground, but it secems
to us that his playing ofthe Sonata, Op. 111, of Beethoven,
emphasized all wehave said. * * * Will any one who
heard it ever forget the way in which his piano sang the
Arietta in the Sonata, and the wonderful beauty with
which he invested its elegaic strains, * * #

.'t]ﬁ'l{?ﬂﬂ..

PROVIDENCE JOURNAL, July 7, 1883.

Mr. Sherwood is an artist in the elass with Rubinstein.
and all the greatest effects known to the piano are at his
command. Especially wonderful is his wrist, that mar-
vellous union of wateh spring elasticity and sledge ham-
mer foree. Nothing is too robust for him, and yet he can
caress the keys as if his fingers were mere puffs of wind.

THE PHILADELPHIA PRESS, Dec. 15, 1881.

* ® % >Such a feat tested at once the pianist’s mem-
ory, strength and musieal ability. Mr. Sherwood has
remarkable command of the instrument, not only in the
most brilliant, but also in the most delicate passages, and
his performance of a programme which ecalls for both
power and sentiment elicited the hearty applause of a
eritical audience.

THE PHILADELPHIA EVENING NEWS, Dee. 15, 1881,
L Such a varied selection afforded opportunity
for the severest test of the powers of the performer, yet
the delicaey and preecision of touch. the spirit and skill
with which the eutire programme was rendered, met the
fullest demands of the most eritical present.

THE MILWAUKEE SENTINEL, Dee. 20, 1882,

** He has given the best programmes ever played here
by any pianist — compositions by ancient and modern
writers, from Bach and ITandel to Wagner and Liszt — an
undertaking not previously attempted here. So much
good piano musie has not been heard here in several years,
and the qul ity of the gﬂm’l things «:th red by Mr., Sher-

ﬂum ak'ies b« %.1 = n@mﬁh _ﬂ.}llh the quantity.
§1t§ arn ﬁprﬁe are really above
’Jlm “’)lnwmmnw last evening was of colossal

roportions.  During all this time Mr. Sherwood’s mem-

EI.-rj }Eun er failed him for an instant, while his enormous
technique enables him to devote all his means to the ade-
quate interpretation of the composer’s ideas. Mr. Sher-
wood was again the recipient of the greatest demonstra-
tions of applause, which, after his soul-entrancing and
poetic performance of the four Chopin numbers, culni-
nated in a vociferous encore. It is to be hoped that he
may soon again visit Milwaukee, and continue the good
work he has so heroically begun. His labors cannot fail
toresult in untold good in educating the people to a musi-
cal standard of the highest order.”

*“ Mr. Sherwood played all his selections like the
splendid virtuoso he is. The fiery Liszt Polonaise espee-
1ally was dazzingly brilliant in his hands. No playing of
it could have been more satisfactory. Besides the beauti-
ful and delicate Chopin Nocturne, he played the Scherzo
from the sonata, Op. 35, and the Ballade in A flat. by the
same author. These he played with such a refinement
and delicacy as only an artist of his rank could impart to
them.”

THE LYONS REPUBLICAN.

** Both Enropean and Boston journals compare him

favorably with Rubinstein. On the occasion of a concerto
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recently given with the celebrated orchestra of Theo.
Thomas, that artist himself joined in the applause lavished
on Mr. Sherwood; and at the last (Boston) concert of
the latter the enthusiasm occasioned by his performance
was such as (according to the Daily Transcript) * carried
the audience by storm.’*’

BosTox TiMEs, April 24, 1881,

““ Mr. Sherwood’s marvelous powers as an executant,
his immense intellectual resourees, his superb musical in-
stinets and refined sense of beauty, form a combination as
exemplified by but three or four of living pianists, and
constitute an unfailing source of pure enjoyment to his

5

auditors.”

From H. G. HANCHETT'S address on “*The use of the
Piano-pedals, at the National Music Teachers’ Asso-
ciation Meeting, Providence, R.1., July, 1883.

** Although that superb artist has modestly refrained
from laying any claim to the honor of having introduced
this plaun of indicating the pedal, I nevertheless believe
that we are indebted to Mr. Wm. H. Sherwood for sug-
gesting and teaching the simplest and clearest method of
marking pedal effects, thidt Has et eome into use. This
plan consists simply fuAvriting. a perfeetly straight line
ascending obliquelyfrom the spofion thé paper corres-
pouding to the fime atyvhig ’EQ 1¢ pedil’should be pressed

flalishold diop. ‘Such a mark

gl

y it At the pedal is to
be taken just befove; exaetly withorat any space aﬁ:vi‘ﬂ
given note. We may show thit the pedal is to drop and
instantly and suddenly rise d@gain by making a little jog
in the line, and if it ever should be required to write the
pedal for a very long passage where the line could not con-
veniently extend, a very rare and improbable sitnation,
we bave still the expression * sempre pedale’ open to use.
Nothing could be simpler or more perfect, and it is cer-
tainly to be hoped that composers and publishers will
speedily adopt this notation and adhere to it exelusively.”

BosTON DAILY ADVERTISER, June 5, 1883.
(Mr. Sherwood’s Pupils’ Recitals.)

**So interesting a series of piano recitals (nine) as that
recently givenin Miller’s piano rooms, by advanced pupils
of Mr. W, I. Sherwood, with an added concert last even-
ing, Introducing pupils of Mrs. Sherwood, ought not to
be ignored by the chronicler of the events of even so brill-
1ant a musical season as that just elosed. Some of the
work done at these recitals has been of a character well
deserving critical attention on the score of art, independ-
ently of all eonsiderations touching the eredit to Dbe
awarded their instructor for his pupils’ proficiency. Had
only one or two of the most promising of the pupils been
heard, it might be easy to attribute their success to extra-
ordinary precocity, but it is the evidence which the least
among them gives that to the diseriminating listener tells

most forcibly of the worth of the instruction which all
alike have received. Their steady, true and intelligent
execution gives pleasing assurance that the golden secrets
which underlie Mr. Sherwood’s brilliant, artistic attain-.
ments are being gradually, but surely, imparted to his
pupils, in proportion to their respective capacities for
understanding them.”
HOME JOURNAL. June 2. 1883.

*“On Tuesday and Thursday evening, a number of
Mr. Sherwood’s advanced pupils entertained large and
well pleased audiences. The compliment is due that so
individual was the playing of each as to impress one very
favoranly with the breadth and versatility of Mr. Sher-
wood’s system of teaching., It was evident that the indi-
viduality of the pupil had not been permitted to go astray,
but so far as it was musieally inelined, and unique in this
respect without offending, it had all the freedom that was
artistically its due. Neither performance was ofa strietly
imitative order, except from an eminent example in the
correct use of the pedal, in elearness, freedom and flueney
of technigue, and in a delightful quality of touch, special
points of excellence which were superbly illustrated —
and about which there can be no intelligcent difference of
opinion. So long as we can enjoy the fruit of Mr. Sher-
wood’s method of teaching as superb as these pupils, we
have every disposition to -::mnnu:*t]d‘ﬁ}rii,h enthusiasm the
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‘0 concerts givell on Tuesday and wrsday

were ﬂallg?l; to be classed with the ordinary of pupils con-
cPrig. | A@}tlllgﬂil@ﬁ the young ladies are pupils of Mr. Wn.
H. Sherwood, their piano playing has an individuality and
power such as makes the true artist. There was none of
the artificiality which generally characterizes the efforts
of students present at either coneert, and the works pre-
sented were the most representative of both the classical
and modern school.”

GERRET SMITH, the celebrated Organist, writes in the
ALBANY EKVENING JOURNAL, Feb. 17, 1883, as follows
of Mr. Sherwood’s compositions
¢ Mr. Sherwood has waited a number of years before

giving the American public the benefit of his talent in

this direction, though some of the great European musi-
cians had already listened to his themes, and advised the
young artist, then secking honors as a pianist, to devote
himself entirely to composition. That he has studied
laboriously and thoughtfully in this directionis shown by
the praise of such masters as Richter, Weitzmann and
others, but that he possessed yet other powers than they
could give, is evinced in the originality, poetry, strength
and beauty of his own writings. They contain head,
heart, soul and body. The set of five pieces contained in

Opus 5 are extremely interesting and marked, with an

elegant simplicity of grace, and charming originality of

idea and treatment. They consist of a graceful flowing,
prelude, encompassing a melodic thought of exceptional
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beauty ; an Idylle in 12-8 time : a short sketeh written in
striet four-part harmony ; “*Regrets.” a delicate plaintive
thought. almost a song; and a brilliant ** Novelette ” in C
Two Mazurkas. Opus 6, in C and minor. In these
compositions his fancy has taken a freer flight, and the
result has been the production of two works instinet with
poetiec faney, and stamped with the mark of a master
hand. There is a certain symmetry and natural develop-
ment about them, a covering up of ingenious contrapun-
tal devices with graceful melodie freatment. and a fine
assimilation of ideas wrought up to a noble climax, such
as lead us to suspect much greater possibilities in the new
composer. Opus 7, a scherzo, is worked out with great
orchestral effect and gives evidence of still greater power
of originality and treatment. Opus8is a romance treated
somewhat in the form of the love song in **Tristan and
Isolde.” His best composition Mr. Sherwood has desig-
nated, from its extended and varied form, a Scherzo Sym-
phonique, Op. 9. It is written with a power and piguaney
which speak of Beethoven and Berlioz almost in the same
breath. The finale is marked guasi fantasia. and it is ex-
ceptionally masterly in conception.”— Published by 6.
Schirmer, 35 Union Sgs ANCY:

AMERICANMRT JOBRNALLN &Y e Oct. 6, 1853.
“ Wm. IL Sherwoeditht eminent pianist, is rapidly
iy compostrs _for piano-forte

R talent. “Several of Mr.
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that we have aniong Sul
Sherwood’s wecent ¢
served success, whicl :EE:_::: 13 hot of
sentiment aud=poctic { " LBt slsortatheir ori
and skillful treafapent,
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Russell of Bostow, ds“a qnaiut’ couéeption, never l‘.-; “;u.n"i

means approaching the groteézque, that is so much affected
in the majority of our modern compositions, but is full of
both humor and pathos and.moreover, sparkling brillianey.
A poetic *Idylle’ is one of the most tender and pure
thoughts that has ever been wedded to melody.’

BosTON TRANSCRIPT, April 4, 1883.
“* The testimonial concert to Wm. H. Sherwood, at
Hortieultural Hall, last evening, justified itself better than

such affairs commonly do. #* % %  Not since Rubin-

iy daeto their 1 r
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stein’s concerts has there been so memorable an evening
of pure, artistic delight and genial excitement over piano
musie. * * *  More exciting and entrancing piano-
forte virtuosity has not been heard here for many a day.”

BOSTON ADVERTISER., April 9, 1883.
** Mr. Sherwood’s achievements last evening entitled
him to a place among the very best pianists heard here
# * % He was equally at home in Beethoven and W ag-
ner, in Bach and Chopin. and in the distinetive, character-
isties required in the interpretation of all of his composers
his interpretations might well be taken as models.™

NEWwW York WorLD, Nov. 26, 1869.
In some respects he is a superior pianist to any heard
lately in this city. Joseffy is not clearer, and Rummel
has not a more complete command of the instrument.”

THE CLEVELAND LEADER, Feb. 24, 1882,

*“*He is one of the finest players that ever visited
tCleveland.”

May 6. 1883.

** His playing was well enongh appreciated to keep

his listeners in a delightful mood for nearly two hours. The

Scherzo Capriee, Op. 9, of his own composition, met with

a hearty response, and deservedly so, for it is a beautiful

work. It combines the symphonie scherzo with the free

sentiment of romance, :L]L{"l 1 le# oay and sombre moods

in a ':tTIL suggestive of “ hlu Mr.

Sherwood
fprice and
Spidng’extempoviz lody finale.
uipn*uatmnﬂf’lhp work. In his ex-

' i quiet melody called the Idylle, one could
ﬂsEJ&J;L'é{L ¢weet lullaby or eradle song. After hear-
ing his compositions one can readily understand the esteem
in which he was held by Liszt, Rubinstein, Taubert, Rein-
geke, and others, who advised him to become a composer,
The distinguishing trait of the artist is his cingular power
of execution, after that of poetie grasp, a sense so subtly
conveyed as to make everything he plays seem easy of
accomplishment.” After a while our citizens will awaken
to the fact that an hour or two with him is one of the rar-
est of musical treats.”
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During that portion of the season when not engaged in concerts and recitals, Mr. Sherwood will be oecupied in
teaching pupils who come to study with him, from all parts of the country, and among whom are some of the most tal-

ented and promising artists of the future

Mrs. Sherwood, as well as several of his most advanced and best qualified pupils, are also giving many lessons with

entire acceptance,
studied with Dr.
poser),

Gustav Satter.

Mrg. sherwood is one of the most accomplished lady pianists and teachers of our times, and hasg
vchard Hoffman, Dr. Wm. Mason. Otto Dresel, Mme. Spohr, (wife of the great com-

tubinstein, Kullak, Deppe and Liszt, and has given a large portion of the legssons to some of Mr. Sherwood’s best
pupils, many of whom prefer to continue with her for a long period.

As Mr. Sherwood bases his prineciples of instrue-

tion upon a thorough study of the works of the great elazsical composers, and upon the best features of the schools of
Kullak. Wieck. Henselt, Deppe, Tausig, the Stuttzart School, Liszt and others, as well as upon the resnlts of his own
invention, experience, and observation. uniting at once

: the useful and artistic elements of conservative pedantry with
the most modern researches of skill and fancy

., it may be readily inferred that those who have been undér his musical
guidanece for vears will in turn exert their influence towards raising the standard of intelligent artists and musical piano
playing.

Address 611 Washington St., Boston, Mass.
Henry F. Miller Pianos used at all Sherwood Concerts.




