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Violino principale.

INTRODUCTION.
Andante sostenuto. ’ - L.von Stainlein, Op.13.
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Violino principale.
un poco piua moto.
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Violino 1.
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Violinol.
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Violino I1.

INTRODUCTION.
Andante sostenuto. 1 L.von Stainlein, Op.13.
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Violino I1.
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Violoncello.

INTRODUTTION.
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Violoneello.
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